TMMOB MIMARLAR ODASI ANKARA SUBESI
COCUK VE MIMARLIK CALISMA GRUBU BULTENI
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Bulutlarin tGsttinde hava hep aciktir.
Above the clouds, the sky is always clear.
O. Aruoba
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cocuk ve mimgrhi

Cocuk ve Mimar Masallari Birinci Masal

N

Ruzgar Agaci

The Wind Tree

Sukriye Sari Alpdogan

Bir varmig, bir yokmus... Kocaman
yesil bir arazinin ortasinda yasayan
guzel bir aga¢cmis rtizgar agacil.
Adini ¢cocuklar koymus. Cunku
rizgar agacinin riizgarda ucusan
ince, upuzun yapraklari varmis.

Her mevsim esen riizgarlarin yolunun
Ustlinde yasarmis; onun i¢in de riizgarlar
gelip oradan gegtikleri vakit, onun
yapraklariyla oynarlarmis mutlaka, hepsi

bundan blyik keyif alir, eglenir bir de sarki
soylerlermis.

His mis... Hisir migir... VU va...
His vu vu his...

Cocuklar govdesinin etrafinda kosusup
ucusan yapraklarina dokunmaya calisirken,
onlarin civil civil sesleri agaci cok mutlu
edermis...

Bir guin... Agacin bulundugu araziye kocaman makineler, kamyonlar ve
insanlar gelmis. Glnlerce, gecelerce calismislar. Agac ilk zamanlar
korkmus, kendisine zarar vereceklerini dusiinmuis, ama tam tersi yeni
arkadaslari olmus. insaatlarda calisan isciler gévdesinde dinleniyor,
agaci ¢ok seviyorlarmis. Aga¢ da bundan olduk¢a memnun mus...

Bir zaman sonra ingaatlar bitmis ve aga¢ kendinden metrelerce uzun
olan iki apartmanin ortasinda kalakalmis...Etrafi yine yesilmis, ¢cimen,
cicek ve taslar oradaymis. Bir stire sonra ¢cocuk arkadaslari da
gelmeye baslamislar. Ama her sey eskisi gibi degilmis. Kimse artik
ona “Rizgar Agac!” diye seslenmiyormus. Agag,
rizgarlarin hi¢c gelmedigini fark etmis. “Neden?™ diye
dusinmus.Bir iki giin sonra cocuklara da sormus; “Siz
gordinidz mu?” diye. “Ruzgarlar hi¢ ugramaz oldu.
Acaba neden?” Cocuklar diistiniip tasinmislar. Sonra iclerinden
biri “Buldum!..” demis. Ve agacin iki yanindaki binalarin riizgérlarin
yolunun uzerine yapildigini, bu yiuzden de riizgarlarin agaca

ulasamadan geri donduiklerini sdylemis. Gercekten de binalar
rizgarlarin yolu tzerine kurulmus.

Cocuklar bir stire disundukten sonra, bu konuda agaca yardimci
olmaya karar vermisler.

Bu iki binayi yerinden kaldiramayacaklarini biliyorlarmis. Ama yine de,
bu binalari yapan her kimse, ondan yardim istemeyi distinmusler.
Yani, mimari bulmaya karar vermisler. Mimari bulduklarinda ona
agacin mutsuzlugundan ve nedeninden s6z etmisler. Mimara binalara
delikler acarak bir riizgar tiineli yapmasini 6nermisler. Once bu 6neri

biraz tuhaf gelmis mimara.... Mimar distinmus, tasinmis... Ve
demis ki; "Madem siz ve Ruzgar Agaci burada mutlu
degilsiniz, tamam o zaman”. Binalarda bos olan dort
daireyi tinele ¢cevirmek i¢in duvarlarinin kaldiriimasini
istemis. Iki binada toplam dort daire duvarlari
kaldirllarak riizgar tineline donusturdlmus.

Ruzgarlar artik geldikleri zaman, bu tinellerden gecip agaca
ulasabiliyor ve eskisi gibi yapraklarini dans ettirebiliyorlarmis. Agac ve
cocuklar, yine eskiden oldugu gibi sarkilarini séylemeye devam
etmisler. Bu iki bina, Riizgar Agaci ve ¢cevresinde oynayan ¢ocuklar

o kentte cok bilinir ve sevilir olmuslar.

The wind tree was a beautiful tree
living in the middle of a big field.
This name was given by children
because it had thin long leaves flying
with the wind. Wind tree was living
on the way of the winds blowing
every season. So while they were
passing through they were playing
with its leaves. They used to have a
great fun while playing and used to
sing a song:

Haesh maesh Haeshaer meaesheer Vuu
vuu haesh Vu vu heesh

While children were running around
the wind tree and trying to touch its

leaves flying, children's voices used
to make it so happy...

One day...Big machines, trucks and
men came to the big field where wind
tree was living. They worked during
nights and days. The first days the
tree was so scared. It was afraid that
they would damage it, but on the
contrary, it had new friends. Men
working in the construction used to
have a rest in its shadow so they
used to love the wind tree. The wind tree was so pleased as well...

After a while the construction was over and the tree was left
between two buildings which were much higher than the tree itself...
Its surrounding was green and full of flowers and greenery; the
stones were there as well. After a while his friends, children, started
to come too. But nothing was as it was before. Nobody was calling
him "wind tree". The tree realized that the winds were never coming
to see him. He thought "why"? He asked also children: "Did you see
them?" They are coming no more. Do you know why?". Children
thought long and hard. Then one of them screamed" | found"... He
told that those two buildings had been constructed on the way of the
winds, so they couldn't have reached the tree. It was the reality; the
buildings were on the way of the winds.

After they thought for a while, children decided to help the tree.

They knew that they couldn't move those buildings. But they decided
to ask for help from the person who had constructed that building.
So they decided to find the architect. When they found him, they told
him about the unhappy wind tree and why he is unhappy. And they
made a suggestion to the architect. In the beginning the architect
found this bizarre... Children had suggested him to construct a
tunnel of wind through the buildings. The architect had thought over
it... And he said "Okay, if you and the wind tree are not happy here, |
will do something about it. And he asked the masters to remove the
walls of four empty flats in two blocks. Four flats in two blocks are
changed into wind tunnels by removing the walls

So the winds were back. When they were blowing, they were able to
pass through this tunnel and make the leaves dance as before. The
tree and children had continued to sing their songs as before. These
two buildings, wind tree and the children playing around it became
very well-known.
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"Oda"daki Cocuklar...

A

Children “in The Chamber"

Mehmet Onur Yilmaz

“Cocuk -ilk tasarimci-dir."

2002 Mayis'inda yola yeni ¢iktigimiz siralarda Cocuk ve Mimarlik
calismalariyla ilgili arama toplantilarinin birinde sanat egitimcisi ve
heykeltiras arkadasimiz Sukriye Sari'nin yaptigi bu belirleme ¢ocuktan
yola cikarak toplumla kurmaya c¢alistigimiz bu yeni iliski bigiminin
olusturulma sirecinde bize saglam bir ¢ikis noktasi sagladi. Buradan yola
cikarak Cocuk ve Mimarlik calismalarinin varlik gerekgesi soyle sunuldu:

Cocuk, kesfedilecek pek ¢ok yeni ile dolu ortamda kendi ifadesini kurar,
araclarini seger ve uretir. Bu Ureti bazen oyun olur; kurallari ve sinirlari
olan, bazen yetiskinlerce bilindik bir duruma tretilen en basit coziim. Ama
her sekilde gucli bir yeniyi ve saf bilincin ipuglarini igerir bu triinler.
Gerekgeleri her tirli dayatmadan bagimsiz, araclari bildik ancak yeniden
tanimli ve Uriinler kendi ifadesinde kusursuzdur. Ozgiir yaratinin bilme ve
tecriibeden bagimsiz saf bilincle var olabileceginin kanitidir. Zamanla
yitirilen bu saf biling (6zgur yaratma yetisi) mimarlarin meslek adami
olarak temel ihtiyacidir ve ¢ocuklardan yeniden égrenilebilir.

Diger taraftan cocuklar, tizerinde kafa yordugumuz ne varsa hepsinin
yarininda s6zin sahibi olacaklardir. Kentin, kltirel mirasin, var olan
mekanlarin sahibi, dUretilecek mimarhgin mimarlari ve/ya da kullanicilari
onlardir. Bu yuzdendir ki s6z haklarini bugiinden tanimak ve bdylece
elestirel dustinen, kdlturel birikim ve sorumluluk sahibi, cevresel
surdurdlebilirligi savunan bireyler olmalarina katkida bulunmak énemlidir.
Bu cercevede mimarlik ortamina dusen, paralel tanimli dizlemler olan
Mimarlik Kulttird'nt ve Cocuk Kaltard'na birbiri icin tanimli kilmaktir.
Bdylece, mimarlar cocugu, gereksinimi olan mekan yetiskinlerden farkli
verilerle Uretilmesi gereken, 6zel bir tip kullanici olarak gérmenin 6tesinde
algilayabileceklerdir.

Mart 2003'te yayimlanan TMMOB Mimarlar Odasi

Ankara Subesi'nin Cocuk ve Mimarlik dosya konulu

09 sayili Bulteni'nin giris yazisindan alintilanan bu

satirlarin yazilmasindan bu yana neredeyse iki yil

gecti. Bu iki yil icerisinde ortaya ¢ikmis, pek ¢ok

mimar, egitimci ve ¢ocugun katki ve katilimi ile

sekillenmis drunlerin bir kismi ilerleyen sayfalarda
sunuluyor; 1000 Mimar 1000 Okulda Projesi, yaz

okulu, atdlye gcalismalari, sergiler...

Bu yayinin hazirlanmasinin temel nedenlerden birisi

bitun bu calismalarimizin Temmuz 2005'te,

istanbul'da, Mimarlar Odasi'nin ev sahipliginde
gerceklesecek, UIA 2005 Kongresi'nin uluslararasi

ortamina derli toplu ve acihmlariyla birlikte

sunulmasinin gerekliligidir. Yaymnin ingilizce ve

Tarkce olmasinin nedeni budur. Ancak bundan daha

da 6nemlisi bu bulteni eline alan her mimari bulundugu kentte benzer bir
calismaya ikna etmek ve hatta davet etmektir. Bu ¢ercevede;

- TMMOB Mimarlar Odasi Ankara Subesi Uyeleri igin bu davete karsilik
Subeleri'ne basvurmalar yeterlidir. Farkli fikir, olanak ve olanaksizliklara gore
cesitlendirdigimiz katilma bigimlerinden en az birisinin sizin i¢in oldugundan
eminiz; tek defalik ya da haftalarca; var olan projelerle ya da kendi kurgunuz
ile... Katilmamak i¢in tek bahaneniz projenin higbir sekilde ilginizi gekememesi
olabilirdi. Acik sdylemek gerekirse bunu da olasi gérmiyoruz. En azindan
kararinizi, mimar kimliginiz ile cocuklarla ilk bulusmanizin ardindan vermenizi
istiyoruz. Dolayisiyla hepinizin bu projeye katilmanizi bekliyoruz.

- Ankara Subesi Uyesi olmayanlari ise biraz daha fazla is bekliyor. Calismayi
bulundugunuz il, ilce ve hatta kdyde baslatmak igin gereksiniminiz olan altyapi
ile ilgili elimizden gelen katkiyl sunmak i¢in bizimle iletisim kurmanizi bekliyoruz.
Sonrasi bulusacaginiz gocuklarin ve ¢ocuklarla ortaya cikaracaginiz ilk Griiniin
size katacag! enerjide sakhdir.

Bultenimizi ingilizce takip eden ve benzer alanda, konuyla ilgili kendi
Ulkesinde calisma ylruten herkesin her tirli katki ve destegine ise agik
oldugumuzu belirtmek isteriz.

Cocuk ve Mimarlik Calisma Grubu olarak konu ile ilgili her tarl, yurtici ve
yurtdisi deneyimden faydalanmayi, ¢alismalarimizi gelistirirken
yayginlastirmayi dolayisiyla "Oda'daki Cocuklar'in sayisini ¢cogaltmayi
dnemsiyoruz. Bu ¢alismanin TMMOB Mimarlar Odasi'nin diger
birimlerinde de hayata gecmesinin zamaninin geldigini diisiniyoruz.
Cocuk Kultaru Arastirma ve Uygulama Merkezi(COKAUM)'nin bastan bu
yana suregelen destegdi ve Milli Egitim Bakanligi'nin ¢alismalarimiza olan
ilgisi ve ortak calisma iradesi gosteriyor ki, calismalarimizin bundan
sonraki etkisi ulusal dlgekte olacaktir. Yola ¢iktigimiz ilk zamanlarda ancak
kisik sesle dillendirebildigimiz uzak hayallerimizden birisi olan bu durum
"1000 Mimar 1000 Okulda" projesiyle birlikte bundan sonraki ana
glindemimizi olusturacaktir.

Bituin mimarlik toplulugunu bu hayali sahiplenmeye, blylitmeye ve
gerceklestirmek icin beraber ¢alismaya ¢agiryoruz.

“Child is the - first designer-."

At one of the first meetings of "Children and Architecture Project" in May
2002, this definition made by our friend Sukriye Sari, sculptor and art
educator, became a strong starting point for us within the process of
creating a new form of relationship with the society, concerning children.
The aim of "Children and Architecture Project” was then presented this way:

Child creates his own expression chooses his own tools and produces in an
environment full of novelties to him. The result is either a game having its
own rules and limits or the simplest solution to a well-known situation by
adults. However, these products always include a strong originality and the
clues of pure conscience. Their reasons are free from every kind of dogma,
their tools are known but redefined and the products are perfect in their
context. It is a proof that free creation is possible with pure conscience free
from experience and knowledge. This pure conscience/skill of free creation,
lost with time, is a basic need of architects as career men and it can be
learned back from the children.

On the other hand, children will be the arbiters in the future on the subjects
that we are thinking on now. They will be the owners of city, cultural
heritage, and existing spaces. They will be the users and/or architects of
the architecture to be produced. For that reason, it is crucial that we have to
recognize children's right of audience right now and make an effort in order
to let them become individuals having cultural background and
responsibility, who can think in a critical way and who defend environmental
sustainability.

Within this framework, the responsibility of the community of architects is to
render Child Culture and Architecture Culture into each other. Thus, the
architects will be able to perceive children more than a particular user
whose needs are different than needs of adults.

It has been almost two years since these statements
have been made in the Children and Architecture
Bulletin of Ankara Branch of the Chamber of
Architects of Turkey (CAT), published in March 2003.
Some of the results, created with the contribution and
the participation of many architects, educators and
children within these two years, are presented in the
following pages; 1000 Architects at 1000 Schools
Project, summer school, workshops, exhibitions...
One of the main reasons of preparing this
publication is the necessity of presenting all our work
in order and with all its details at the Congress of UIA
2005, which will be held in Istanbul, in the host of
CAT. That is why publication is both in English and
Turkish. However, what is more important is to
convince and invite every architect reading this
bulletin to start a similar study in his/her own city.
Within this framework:

-For the members of the Ankara Branch of CAT, the only thing they have to
do is to apply to the Chamber. We are sure that one of the participation
methods that we prepared according to different cases, possibilities and
impossibilities, would fit you; for once or for weeks; with the projects existing
or with your own ideas... The only pretext for not participating can be the fact
that the project did not get your attention. In plain words, we do not think it is
probable. At least, we would like you to decide, as an architect, after the first
meeting with children. So we hope to see you all in this project.

-For the ones who are not members of Ankara Branch of the Chamber, the
procedure is a little bit more complex. We are waiting for you to contact us in
order to give you the support that you will need to be able to start a project in

your city, town or village. The rest is hidden inside the energy that you will get
from working with children that you will meet.

We would like to point out that we are open to every kind of contribution
from the persons following our bulletin in English and who are in charge of
similar studies in their countries.

As Study Group of Children and Architecture we attach importance to
increasing the number of "Children in the Chamber". Therefore it is
important for us to benefit from every kind of experience, both in the country
and abroad and to widespread our work .We think that it is time to realize
this project in other units of The Chamber of Architects of Turkey (CAT) .

The support of AU-CCRC (Ankara University Center for Research on Child
Culture) since the beginning and the interest and cooperation will of Ministry
of Education of Turkey show that the effect of our work will take a national
scale, in the next few years. This situation, which was only a dream in the
beginning, will define our next main topic in the context of "1000 Architects
at 1000 Schools Project".

We are then making a call to the community of architects to own this dream,
to develop it and to cooperate with us in order to realize it.
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Bulusmalar  Meetings
Ebru Baysal
. y
Muze’de Bulusma
Yer - Anadolu Medeniyetleri Miizesi ve Bahcgesi/Ulus-Ankara  Place : The Museum of Anatolian Civilizations Ulus /Ankara
Tarih - 17 Agustos 2002 Date - 17 August 2002 _
Atolye - Miize gezisi ve seramik atolyesi Workshop . Ceramics workshop, and museum trip.
Siire - Bir tam giin Duration | - All day
Katihm - Ankarall 20 cocuk Participation : 20 children from Ankara

Yurutuculer : Sukriye Sari, Ebru Baysal, M. Onur Yilmaz

Kurgu, cocuklari kentin en zengin birikimini barindiran ve sergileyen
“yapli”si ile tanistirmak, aralarinda bir bag kurmak ve ona iliskin bir
oyuna olanak saglamak Uzerine olusturuldu. Mize temali olarak
gezildikten sonra secilmis sayili eser tizerinde daha ayrintili sohbet
edilerek, yapacagimiz “ilk ev tasarimi” igin bir 6n hazirlik yapildi.
Anadolu Uygarliklari’'nin gecmisi ile ginimuiz arasindaki bagi “mekan
ve yasam” temasi Uzerinden kuran nesnelerden Catalhdyik yerlesimi
ve evleri, Midas'in mezar odasl, giines kursu, eski zamanlarin
“buzdolaplari” yiyecek saklama kipleri, ana tanrica heykeli 6hemsendi.
Daha sonra bahce icinde bizim ya da istediklerimizin yasayacagi
camurdan evler calisildi. Mekan olarak mizenin secilmesi rastlanti
degildi. Cocuklarin mize gibi “6zel” bir binanin “6zel” mekanlarinda
gecirdikleri keyifli saatler miize ile gocuk arasindaki soguklugun
kirllmasini sagladi. Cocuklar yapinin hemen her yerini gordiler, girip
ciktilar, muzeyi oyunlarinin sahnesi haline getirdiler...

Gunun sonunda, “kentin en yutiksek noktasindan Ankara” ile bir
anlamda “kentin maketi” ile kurduklar iliski, birka¢ saat dnce gordukleri
Catalhdyiik maketi ile kurduklari iliskiden pek de farkli degildi: ikisi de
yukaridan bakinca ayniydi!..
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Oda Icinde Oda Atolyesi

Facilitators : Sukriye Sari, Ebru Baysal, M. Onur Yilmaz

We planned to make children acquinted with the building having and
exhibiting the richest cultural accumulation int the city, to create a link
between them, and to give an opportunity of playing a game related to it. A
thematical visit was organized. We had discussions about certain historical
objects. And then we made some preparations for the "design of first house".
Among the objects connecting the past and today of Anatolian civilizations
through the theme of "space and life", theCatalhoyik settlement and its
houses, the tomb of Midas, The Hittite Sun Disk, food protection jars -ancient
refrigerators- the statue of mother goddess statuette were considered as
important.

Then, in the garden, we tried to create houses made of mud in which we or
someone we like would live.

It was not coincidence that the museum was chosen. The pleasure we had in
speacial spaces of a special buiding like the museum ensured breaking the
usual and common antipathy between the museum and children. Children
saw nearly all parts of the museum, they used the museum as a scene of
their games.

At the end of the day, they realized that the relationship between the view of
Ankara from the highest point and city model wasn't so different from the one

Room in the Room

Yer : Mimarlar Odasi Binasi, Konur Sokak/Ankara
Tarih : 18 Agustos 2002
Atolyeler  : Cita, ip ve kumas ile oda yapma

Katihmcilar : Ankaralh 20 ¢ocuk
Yurutuculer : Sukriye Sari, Ezgi Koman, Ebru Baysal, Sekibe Aslan,
M. Onur Yilmaz

Mimarlar Odasi’'nin 5 katli binasinda, ¢ocuklar ‘Oda’ tasarladilar.
Cocuklar, “proje gruplarini” olusturdular ve binayi gezip donustirmek
istedikleri mekanlari segerek calistilar:

Koridorlar cogunlukla karanlik ve sadece “gecip gidilen yerler” oldugu
icin “aydinlik bir koridor”; Sube sekreterinin odasina, “Resim Yapma
Cadin” (Yatip dinlenmek icin tek kisilik, uzanarak resim yapmak igin iki
kisilik, oturup sohbet etmek igin U¢ kisilik) kitiphanenin igine,

kendi kurallari olan bir “Problem C6zme Odas!”;
(Odamiz herkes icin acgiktir, bu odayi yalniz kalmak icin
de kullanabilirsiniz, bu odanin mudurd yoktur, kendi
problem ¢6zme egyanizi getirebilirsiniz, oyun
oynayabilirsiniz, televizyon ve radyo dinleyebilirsiniz) ve
5. kattaki toplanti salonuna da trunlerine yonelik bir “Sergi Cadin”
yaptilar. Toplanti yapan buytklerin, kendilerinin yaptiklarini
gorebilecegdi (belki de gérmeden gitme ihtimallerinin ortadan kalkacagt)
bir cadir. Duvarlarinda bir stirt “delik” olan. Onlar yaptiklarini
blyuklerine hep gostermek isterlerdi, ardindan da ne disunduklerini
bilmek. Ve cadirin yanina bir “distince bolumua” eklendi.

Place : The building of The Chamber of Architects Ankara Branch,
Konur Street / Ankara

Date : 18 August 2002

Workshop  : Building a room with timber sticks, rope and textile.

Participation : 20 children from Ankara
Facilitators : Sukriye Sari, Ezgi Koman, Ebru Baysal, Sekibe Aslan,
M. Onur Yilmaz

Children design ‘room’ for the 5-storey building of Chamber of Architects
Ankara Branch. Children formed their project groups, walked in the building,
and they chosed the places they wanted to transform:

They designed a "Light corridor" since the existing ones are dark and only for
to be passed through; for the room of Secretary " a tent for painting” (a one
person-tent for resting, two-people tent for painting by lying down, and three-

people tent for conversation); & "room for problem-solving" in

the library, but it has its own rules (our room is open to
everybody, you can use it to be alone as well, there is
no director in this room, you can play games here, you

can also watch TV, listen to the radio); and an "exhibition tent"
for their products in meeting room which is on the fifth floor. A tent with many
holes that adults can see what children produced (maybe there would be no
probabilty of leaving the room without seeing their exhibition). They always
wanted to show to the adults what they created and then to know their
feelings. Therefore, they added a section for the opinions of their parents next
to the tent.

Halfeti Bulusmasi

The Meeting in Halfet

Yer . Halfeti

Tarih - 17-19 Mayis 2003

Atolye : Resim, seramik, oyun, drama
Sire : 3 gline yayilan etkinlikler
Katilim : 80 Halfetili, 20 Ankaral ¢ocuk

Yurutuculer : Sukriye Sari, Bahri Alpdogan, Asli Baysug, Nevin Halis,
Hasan Tanay, Engin Alpates, Ebru Baysal,

Rabia Cigdem Cavdar

Halfeti'de yapilan Kamu Calisani Mimarlar Bulusmasi’'nda, “Cocuk ve
Mimarhk” kendine yer aradi. Halfetili cocuklarla Ankara'dan gelen ¢ocuklara
yonelik olarak “Kaynasma” basligi altinda bulusma dilegine karsin; zaman,

sure¢ ve yabanciliklar “kaynasma’nin yerine sadece “karsilasma’yi olasi kildi.

Her sey “karsilasma” Uzerine kurulabildi ve onun izin verdigi
birkac kavram; carpisma, durma, beklenti, sorgu ve kendine
donmek s6z konusu olabildi.

Herkes, her sey ve her durum yabanciydi. Tek tanidik ve dogal olan doga idi.
Bizdik yabanci olan. Cocuk ve Mimarlik bu strecte kendi varolugunu ve
bicimlenmesini sorguladi. Her seye karsin, karsilasma iginde Uretebilmeyi
basardik. Her seye karsin, cocuklar Ankara'ya déndiklerinde yeniden
Halfeti'ye gitmek istediklerini sdylediler. Her seye karsin, Halfeti'deki
cocuklardan mektup alabiliyoruz.

Kent ve Engel AtOlyesi

Place . Halfeti

Date :17-19 May 2003

Workshop . Painting, ceramics, game, drama

Duration - 3 days

Participation : 80 children from Halfeti, 20 children from Ankara

Facilitators : Stuikriye Sari, Bahri Alpdogan, Asli Baysug,
Nevin Halis, Hasan Tanay, Engin Alpates,

Ebru Baysal, Rabia Cigdem Cavdar

cocuk ve mimaprhi IS

"Children and Architecture" looked for a place for itself in the meeting
with the architects working for government. Despite the will and title of
meeting between the children from Ankara and Halfeti was "merging",
it could only be a "meeting" because of time, process and being
stranger for each other.

So every thing was based on "meeting" instead of a "merging".
Consequently, we could share only a few concepts such as
engagement, stopping, expectation, questioning and turning onto self.

Everybody, everything and every situation were so strange. It was the
nature, familiar and natural. We were the outsiders. "Children and
Architecture" questioned its existence and formation within this
process. We, however, succeed to produce during this engagement.
Despite everything, after having returned to Ankara, children told that
they wanted to go to Halfeti again. Despite everything, we are still
receiving letters from children in Halfeti.

"City and the Handicap" Workshop

Yer - Konur Sokak ve Mimarlar Odasi Binasi
Tarih - 11-12 Ekim 2003
Atolye - Seramik, boyama, drama

- GOnlil Turgut Zihinsel ve Gérme Engelliler Ozel Egitim
Merkezi'nden engelli cocuklarla engelli olmayan
toplam 21 cocuk

Katilim

Atélye, kente ve cocuklara dair bir karsilasmay! olanakl kild. ilklerin
bulusmasi yasandi. Gine yayilan kil atélyesi ve parmak boyasiyla resim
atolyesi, Calvino'nun Goriinmez Kentleri'nden dordincisui olan ve iki yarim
kentten olusan, yasamin baslamasi icin kervanin dénmesini bekleyen
Sofronia’nin canlandirmasi ve ginin sonundaki sokak senliginin ardindan
kalanlar; gérme engelli bir diinyanin “yol nerede biter” sorusuna verdigi
“Evimde...” karsiligi kadard.

Zihinler ve dil bambaska, bizden 6te, asiri...
Hic bilmedigimiz ya da az tanidigimiz bir alani
deneyimlemis olmakla; engelsiz kent olur mu?

Engelsiz bir yol varsa da, engelsiz bir yol alis dustnulebilir mi?

Engelleri tasiyan, “Kenti nasil anlayabilirim?” sorusunun yanitini ariyor.
Kentin icinde varoldugunu bilmeye ihtiya¢ duyuyor.

Engelli olmakla olmamak arasindaki ince ama keskin sinir bize ne kadar
yakin ya da uzak? Biz engelin neresinde duruyoruz?

Unuttugumuz kag yarim kent var kentimizde?

Bu kent kimin?

Place : Konur Street, the building of the Chamber
Date : 11-12 October 2003
Workshop : Ceramics, drama, colouring

Participation : 21 participants (Children from Gonal Turgut Private
Institution of Mentally and Visually Handicapped

People, Children without any handicap)

This workshop enabled a meeting concerning the city and children.
We lived many things which were the first time for everyone. The
workshop of clay and drawing with colors expanded to whole day: We
animated the city called Sofronia, which was Italo Calvino's fourth
invisible city consisting of 2 half cities, and which waits for the caravan
to start the life again; the street festival at the end of the day; and the
answer of visually handicapped world to the question of "where does
the road end?": "at homel..."

The minds and languages are diverse, beyond us, extreme... By
experiencing a field about which we know nothing, or little, we came
closer the questions on our minds: Is a city without handicap possible?

Even if there is a way without handicap, is it possible to cover a
distance without any obstacle? Handicapped people are searching for
an answer: "How can we understand the city". They need to know that
they exist within the city.

How far, or close, are we from the thin but sharp line between being
handicapped and not handicapped. At which part of the handicap are
we standing? How many forgatten half-cities do we have in our city?

Whose is this city?
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Cocukluk ve Cocuk Kulturd...

A

Childhood and Child Culture...

Ezgi Koman

Cocukluk kavrami tarihsel siregte pek ¢ok degisiklige ugramis bir
kavramdir. Gegcmise baktigimizda bugtnki gibi bir cocukluk
kavramindan ve anlayisindan s6z etmek mumkin degildir. Ortacag
toplumlarinda gocuklar kii¢ik birer yetiskindiler. O tarihlerde
¢ocuklarin kendilerine 6zgu giysileri, yemekleri, oyuncaklari
bulunmuyordu.

Gunumuz cocukluk anlayisi Aydinlanma Cagi'yla birlikte gelismistir.
Postman'a gore "cocukluk" Rénesans'in en biuyuk buluslarindan
biridir, hatta en insanca olani...

Cocukluk biyolojik bir siniflandirma degil toplumsal bir olgudur.
Cocuk kilttrii ise cocukluk kavraminin gecirdigi tarihsel stirecte
modernizmle birlikte ortaya ¢cikmis, yakin zamandan beri s6zii edilen

The meaning of the concept of being a child had many changes
throughout history. When we look at the past, we see that its meaning
is totally different from now. For the middle age societies, children were
small adults. Children did not have their own foods, clothes and toys.

The actual approach of child developed with Renaissance. According to
Postman, "child" is the biggest and the most humanist invention of
Renaissance....

Childhood is not a biological classification but a sociologic
phenomenon.

We see that child culture has emerged with modernism. It is a concept
that we started to talk about not long ago.

Bir Can Erigi Kadar
Onemli ve Giizel Bir Fikir...

A

An ldea as Important and Nice
as a Cool and Fresh Plum...

Doc. Dr. Serdar Degirmencioglu
Kamusal Basari Koordinatérii The Coordinator of Public Achievement

Bu yaziy1 kafamda olustururken cocuklugumu distndim. Gittigim ilkokulun
mekanlarini ve o glnlerde hayatimin gegtigi yerlerdeki mimariyi distundim.
Bu mekéanlar ve mimari ile diin aksam tniversitemden c¢iktigimda ¢evremde

goérdigum cocuklarin icinde yasadigi mekanlar arasinda pek fark
goéremedim. Hatta daha da genel olarak sdylersem, Istanbul'un bir¢ok

ilcesine harita Gzerinde baksaniz, ¢cocuklara uygun denilebilecek mekanlari
bulmak ¢ok zor. Otuz yil dncesinden bugiine ¢ocuklarin kentlerdeki yasami
onlara uygun olmayan mekéanlarda suruyor. Bu Turkiye'nin hemen her buyuk

kenti icin gecerli.

Cocuklugumdan bugline Turkiye'de mimarli§gin benim ya da baska
cocuklarin hayatini kolaylastirdigini, guzellestirdigini, daha yasanabilir
kildigini sanmiyorum. Daha da acik sdylemek gerekirse, mimarligin

I thought of my childhood while constructing this article in my mind. |
thought about my elementary school and the architecture of the places
where | was grown up. | couldn't see any difference between those
spaces and the ones that | see now in which children are living.
Moreover, if you look through the quarters of Istanbul on a map, you
can hardly find convenient places for children. Since 30 years, children
in cities have been living in inconvenient spaces. This is the case for
almost every big city of Turkey.

I don't think that architecture in Turkey has facilitated my life or the
lives of other children or made our lives more beautiful since my
childhood. In other words, it's clear that architecture didn't enjoy
children as much as greengages. Or lives of child didn't become better
with this Architecture.

During the history, the living environments were firstly in accord with
the climate and then with human needs. From now on, architects are
expected to design and built living environments convenient for
children. As long as architecture is under the influence of technocracy,
which has a tendency to change the world in an uncontrolled way, it
becomes arrogant and alien to the nature, to the people and the

bir kavramdir. cocuklara can erigi kadar keyif verdigini ya da onlarin hayatini can erikleri

kadar guzellestirmedigini belirlemek gerekiyor.

Child gets his culture from the family, school and sociologic relations
and he develops these relations. But nowadays, as Postman
emphasizes, electronic media has a grand influence on children. The
thought system, which aims to turn the society into "uniform individuals"
consuming, can have a grand effect on children by using the
instruments of media. This thought system, which does not only
influence child culture but also every part of our lives, presents an
artificial world to children. In this world there are uniform toys, films and
clothes... Child culture goes and the culture of consuming, which aims
to grow up "consuming individuals", has come instead of it.

As an alternative to the artificial world presented to children, each effort
in the creation of a culture for children with the cooperation of children
will be very important. So it is crucial that children meet the works of
science and art, created to understand the life, that they participate in
every domain of life, that they have opportunities to express themselves
with their own cultural elements. All these would let them exist in the
magic world called "childhood".

Cocuk; kiltarind aileden, okuldan, toplumsal iliskilerden edinmekte
ve edindigi bu kultirt gelistirmektedir. Ancak giiniimizde
Postman'nin da vurguladigi gibi elektronik medya ¢ocuk kilttr
tzerinde biyuk bir etkiye sahiptir. Toplumu tek tip "tiketen bireyler"
haline donustirmeyi amagclayan dusince sistemi, medya araciligiyla
cocuk kilttrd Gzerinde cok etkili olabilmektedir. Sadece cocuk
kultirt Gzerinde degil yasamin her alaninda etkili olabilen bu
dustince sistemi, cocuklara yapay bir diinya sunmaktadir. Bu yapay
dunyada icinde de tek tip oyuncaklar, filmler ve giysiler... Cocuk
kaltard artik yerini "tiketen bireyler" yetistirmeyi hedefleyen tuketim
kiltirine birakmaktadir.

Mimarlarin ve toplumun gectigi tarihsel suregte, dncelikle iklime uygun
yasam mekanlari, ardindan insana uygun mekanlar dncelikli olmus. Artik
mimarlardan beklenen ¢ocuga uygun yasam alanlarini disunebilmeleri ve culture. There would be a big gap between architecture and the
gerceklestirmeleri. Mimarlik, diinyayi denetimsiz bir sekilde degistirmeye society. As public and private spaces that architecture creates are the
egilimli teknokrat anlayisa kapildigi siirece dogadan kopan, dogaya ve daha  products not easy to change, at the end they become environments in
sonra kaginiimaz olarak insanlara ve kiilttire tepeden bakan bir ugras which individuals are imprisoned.

alanina dénustyor. Insanlar igin Urettigi 6zel ve kamusal mekanlar, bireyler
ve kamu tarafindan kolayca degistirilemeyen Urtinler oldugu icin sonunda
dayatmaci ve bireylerin neredeyse icine hapsoldugu mekéanlar haline geliyor.

In this context, it's so useful to make a comparison with plum. The
architects far from the nature and the beauties of the nature would
miss also the transforming potential inside the society. The living

g . s g environments that they create are neither natural nor amusing and
Bu baglamda, can erigi karsilastirmasi yapmakta blyUk yarar var. Dogadan  gyciting as much as a greengage. When we think from the side of
ve dogadaki gtizelliklerden kopan mimarlar, toplumun icindeki dontsturict children, we realize that children who could change something in their

potansiyelden de kopuyorlar. Urettikleri yagam alanlari ne bir can erigi kadar  spaces -even if they are small changes- are now imprisoned in built
harika, ne onun kadar dogal, ne de onun kadar heyecanlandiran ya da keyif  environments that they can change nothing due to the architects and
verici bu mekéanlar. Cocuklar agisindan bakildiginda, eskiden derme catma engineers. When this kind of tendency joins with the old mentality of
da olsa, basit de olsa gevresindeki malzemeyle kendi mekanina midahale public management depriving the children of their rights of doing
edebilen gocuklar, mimarlar ve miihendisler sayesinde degistiremeyecekleri ~ Something in public domain since they are not adults, the children told
mekanlara hapsediliyorlar. Bu egilim, cocuklar resit olmadiklari icin kamusal ~ 'the future is yours” become obliged to live in places determined by
alana miidahale haklarini ellerinden alan eski kamu yonetimi zihniyetiyle bir ~ Others. which decrease their creativity and narrow their horizons. So

) " A - the future is the prisoners'!
araya gelince "Gelecek sizindir" denen ¢ocuklar tam anlamiyla elleri kollari
bagl, yaraticiliklarini kérelten, ufuklarini daraltan, baskalarinca belirlenen
yasam alanlarina tutsak oluyorlarlar. Gelecek tutsaklarin demek kil

Cocuklara "tiketen birey" olma yolunda sunulan yapay diinyaya
alternatif olarak, gocuklarla birlikte gocuklar igin Uretilen bir kiltire
iliskin gerceklestirilecek her turlii gaba, giin gectikge 6nemini daha
fazla hissettirmektedir. Bu nedenle ¢ocuklarin nitelikli yazin
ornekleriyle, bilimin ve sanatin hayati anlama ve anlamlandirma
cabalariyla bulusmalari, yasamin her alanina katiimalari ve kendi
yarattiklari kilttr 6geleriyle kendilerini ifade edebilecekleri
olanaklarla karsilagsmalari, onlarin "gocukluk” denilen bayali
dunyada yer almay! basarabilmelerini saglayacaktir.

Child and architecture work ensure with all its activities the
development of child culture as well.

Where is the solution then? The Convention on The Rights of Children
of the United Nations is a good beginning. This convention is a hopeful
text which was accepted by Republic of Turkey as well. It defines that
O zaman ¢ikis ya da ¢6ziim nerede? Baslangig, haklar ve yasal ¢cerceve children have right of speech under any circumstances. But the real
acisinda Birlesmis Milletler Cocuk Haklari Sozlesmesi'nde. Bu sézlesme solution is possible when the architects open up their minds to the
cocuklarin kendilerini etkileyen tum siireclerde s6z hakki oldugunu belirleyen  children. That is to say architects should listen to the children and they
ve Tirkiye Cumhuriyeti'nin de imzaladigr ufuk acici bir metindir. Ama asil should give them space to let them speak and create. The better is
¢ozim, mimarlarin kendilerini cocuklara agmalari. Yani onlara kulak possible as well. If architects want, they can unite their skills that the
vermeleri ve yasama alanlari hakkinda onlarin s6z ve miidahale hakkina pay g?élgtriSin d;’r?dt na\éteéest, ‘g:?hc?t”ﬂ:zn E:g%%f&?‘ﬂf{ﬂeﬁﬁi "
bqukmalarl. Daha iyisi (;Ie '.“?Jmk“”- Mima[Iar isterll_erse gocuklarin heniz would th: amusigng and?/vill créate b)e/:tter living conditions.
sahip olmadiklari becerilerini gocuklarin s6z ve midahale haklaryla,
cocuklarin enerjileri ve icten heyecanlariyla, cocuklarin dogal A group of architect in Ankara is exactly doing that. This bulletin is a
yaraticiliklariyla harmanlayabilirler. Bu zor olabilir ama keyifli olacagindan ve part of that process. This process creates an opportunity to work for
daha iyi yasam alanlari yaratacagindan ben eminim. children which is as direct, as open and delicious as a plum, a
mulberry and a fig. This bulletin is a very important step for the group
Ankara'da bir grup mimar iste tam da bunu yapiyor. Bu Biilten de bu siirecin  of Public Achievement working for a better society with children and
bir parcasi. Bu stire¢ cocuklara bir can erigi, bir dut, bir incir kadar dolaysiz, ~ Young people, too . As beautiful as a cool, fresh plum, and as
katilima acik ve tadi cok giizel bir calisma olanagi gétiriiyor. Cocuklar ve important as it is!
genclerle daha iyi bir toplum icin calisan Kamusal Basari ekibi icin bu Bilten
¢ok 6nemli bir adim. Bir can erigi kadar gtizel, onun kadar da énemli!

Cocuk ve Mimarlik calismasi da tim etkinlikleriyle cocuk kalttrinin
gelismesini ve yayginlasmasini saglamaktadir.

g
Proje Gelisim Sureci...
Cocuk ve Mimarlik calismalari iki ayri aksta yurittlmektedir:
Birinci aks; milli egitim sistemi icerindeki uygulamalar ki bu program "1000 Mimar 1000 Okulda" adi altinda yurtttlmektedir.
ikinci aks; egitim sistemi disindaki programlardir ki bunlar "Bulusmalar" olarak adlandiriimaktadir. Bulusmalar, "1000 Mimar 1000 Okulda" projesini
destekleyici yapida kurgulanmaktadir.

Cocuk ve Mimarlik Children and Architecture
Rabia C. Cavdar

Okullarda Gerceklesen Projelere Dogru... Basliyoruz! 1000 Mimar 1000 Okulda" olabilecek mi? Nicelikte niteligin arayisi... Zorlu bir girisim...
Mart 2003'te kampanya olarak duyurusunu yaptigimiz, "1000 Mimar 1000 Okulda” projesi 2003-2004 dgretim yili basinda okullarda etkin hale geldi.
Oncelikle mimarlara ulasmak ve okullara gidecek goéndillii mimar olmalarini saglamak icin 6000 adet davet mektubu yazildi ve Ankara Sube'ye bagli
tim birimlere gonderildi. Cagrimiza yanit veren mimarlarla Eylil 2003'te biraraya geldik. Paralel olarak, projede yeralabilecek gonulli okullari
belirlemek icin Ankara Valiligi'ne ve il Milli Egitim Miidurligi'ne birer dosya génderilerek proje kapsam ve igerigi sunularak, izin isteminde bulunuldu.

"Cocuk ve Mimarlik" Mimarlar Odasi Ankara Subesi'nin toplumla iliskilenme kapsaminda, mimarligin mesru zeminini yeniden kazanabilmesinin
dayanagi olarak gordugu bir etkinlikler butiintdur. "Cocuk ve Mimarlik" mimarlk kiltarintn ¢ocuk kiltird ile bulusmasini hedefler.

Proje kapsaminda; Ankara Universitesi Cocuk Kiiltirti Arastirma ve Uygulama Merkezi (COKAUM) ile isbirligine girilmistir. COKAUM'un varlig
ve destegi, bilmedigimiz bir alanda yurtttigimiz bir calismanin dogru temellere oturtulmasinin 6n kosuludur.

Projenin ¢ocuklar tizerinde olusturmasi beklenen etkileri; kendi fiziksel ¢cevresi ile yapili ¢cevre hakkinda farkindalik gelistirmesi, mekan algisi
konusunda duyarhlik gelistirmesi, kentlilik bilincine ulasmasi yoniinde gelisim saglamasi, kendi (cocugun) katiiminin saglanmasi, mimarligi
sevmesidir.

Evolution Process of the Project...

Children and Architecture works have been carried out in two directions:

The first one: the program inside the education system, which is carried out under the name of "1000 Architects at 1000 Schools".

The second one: the programs carried out apart from education system, which are called "Meetings". Meetings are considered as supports for the project of "1000

“Children and Architecture" is a group of activities which is considered by the Chamber of Architects Ankara Branch as a base to let the architecture gain its Architects at 1000 Schools".

legal ground again. “Children and Architecture" aims to bring child and architecture cultures together.

Within the project, we had cooperation with AU-CRCC (Ankara University Center for Child Culture.) The presence and the support of AU-CRCC is the
principal condition for this project, which is an unknown domain for us, to be based on a correct foundation.

Expected Effects of the Project On Children; that he becomes aware of his surrounding and the architecture around him, that he develops a sensibility about
the perception of space, that he has a conscience of living in a city, that he participates, that he likes architecture.

Towards the projects realized in Schools....We're beginning! Will *1000 Architects at 1000 Schools" be possible? The search of quality by quantity... A hard
initiative. The "1000 Architects at 1000 Schools" project that we announced in March 2003, became active at schools in the school year of 2003 - 2004. Firstly 600
invitation letters were written in order to find the architects voluntary to go to schools. We organized a meeting with the architects answering our letters in September
2003. At the same time, we sent a file about the content of the project to Governor of Ankara and Head Office of National Education. to ask for permission.
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"1000 Mimar 1000 Okulda" projesine katilmamiz i¢in "Oda"dan gelen
Israrli cagrilara cogu arkadasim gibi ben de baslangicta ¢cekingen bir
yaklasim sergilemistim. Okullarda egitim sistemi icinde ilk kez
uygulanacak bir projede yer almamiz isteniyor, projenin icerigi tamamen
bizlerin hayal gticiine birakiliyordu. Mimarlik alani Gizerinden anlatacak bir
oyku, paylasacak bir tema, bir kavram olabilir, bir atblye calismasi
kurgulanabilirdi. Bunu daha énce hi¢ tanimadigim bir alanda tasarim
surecine baslar gibi cok heyecan verici bulmakla birlikte; endiselerim,
yanitlanmamis sorularim, projeye katilmamak icin bahanelerim de vardi.

"Oncelikle gcocuklarla nasil iletisim kuracagim konusunda
endiselerim var..."

Oysa bu konu rastlantiya birakilmamis, odada ¢ocuk psikolojisi izerine
konunun uzmani egitimcilerin verecegi bir dizi konferans planlanmisti
bile...

cocuk ve mimgrhlk

"Benim kurgulayacagim projenin ¢cocuklara gercekten katkisi
olabilecek miydi?"

Egitim uzmanlariyla kendi projemiz Gizerinde 6zel olarak gérismemiz ve
projelerimizi mimar-egitimci ¢izgisinde olgunlastirmamiz saglanacakti...

"Okul idaresinin projeye yaklasimi nasil olacakti?"
Gerekirse "oda" belirledigimiz okulla bizden 6nce iletisime

"Ama ben ¢cok yogun calisiyordum !? Nasil vakit
aylracaktim ki bu projeye?!

Bizden illaki aylarca stirecek bir proje beklenmiyordu.
Zamanimiz 6l¢isiinde tek bulusmalik bir proje de
kurgulayabilirdik.

Artik bahanem kalmamis ve kendimi projenin icinde,

cocuklarin o farkli, saf, temiz, 6grenmeye agik

diinyalarinda buluvermistim. Koy Hizmetleri ilkogretim

Okulu'nda iki hafta stiren (toplam dort ders saati) ama bendeki etkisi hala
devam eden seruvenimiz boylelikle basladi.

Projemin cikis noktasi ¢cocuklarin yasadiklari ve hayallerindeki mekanlari
karsilastirmalarini saglamakti. Calismalarimi belirli bashklar altinda
kurgulamistim.

- Cocugun her kentin kendine 6zgli sembolleri oldugunu fark etmesi

ik tanismadan sonra ¢ocuklara "Ankara'yl tanimayan bir konuklari gelse
onu nereye gotureceklerini® sordum. Anitkabir verilen yanitlar arasinda ilk
siray! aldi. Kentimizi ne kadar tanidigimiza iliskin bu sohbet sirasinda
diger kent sembollerinin ne olabilecegdi hakkinda tartistik ve kent
sembollerine iliskin bir listeyi hep birlikte olusturduk

1000 mamar 1000 okulda

- Cocugun yakin cevresini tanityabilmesi,
Sinifimizdaki siralardan, masadan baslayarak nesnelerin yukaridan
gorunusleri hakkinda bilgi verdim ve ¢ocuklardan yasadiklari bir mekanin
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“It's a good thing that... | wish...”
Bahriye Oktem

At the beginning, like many of my friends, | had a very timid approach to the
insistent calls of Chamber of Architects Ankara Branch for the project of "1000
Architects at 1000 Schools". We were asked to participate in a project which
would be carried out the first time in education system and the content of the
project would be up to our imagination. It could be a story to tell concerning
architecture, a concept, a subject to share or a workshop.

Although | found it enthusiastic as if | had begun a process of design that | had
never worked on, | had some anxieties, questions to ask and pretexts in order
not to participate in the project.

Firstly | had some anxieties concerning how to communicate with children.
However, no risk had been taken on this subject; a series of conference had
already been organized which would be given by specialists on psychology of
child.

Would my project bring something to the children?
We would discuss our project with specialists on education and perfect our
projects in the line of architect - educator.

How would be the approach of the principal of the school to the project?
If necessary the Chamber of Architects Ankara Branch would contact the
school before us.

But, since | was working so hard, how would | have time for
this project?

We were not asked for a project which would continue for
months. It could be, depending on our time, for one meeting.
Now | had no more pretext and | was in the project, in
different and pure worlds of the children. So our adventure,
which is still charming me, began, which lasted for 2 weeks
(four hours in total) at the Primary School of Rural Services.
The starting point of my project was to make children
compare the places in which they live and the spaces they
dream of. | had titled my studies:

- The children figure out that each city has its own symbols. After the first
meeting | asked children where they would take a guest who did not know
Ankara. Among the answers the first one was Anitkabir. During that
conversation concerning how much we know our city, we discussed what
would be the other symbols of the city and we all developed a list of city
symbols.

- The children become capable of identifying their near environment. Beginning
from the desks and the tables in the classroom, | gave information about the
top view appearance of the objects and | asked the children to draw a plan of
somewhere they live (such as their classroom, rooms). While the children were
about to start with a great enthusiasm, | was surprised with a question of one
of the children asking how we could look at the lamp from up. With that
question | realized that children would broaden my horizons.
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(sinifin, odalarinin) planini ¢izmelerini istedim. Cocuklar blyik bir heyecanla
calismaya baslarken bir afacanin "Peki lambaya yukaridan nasil bakacagiz?"
sorusu karsisinda bir anlik saskinliktan sonra durumu kurtardim ama bu soru
cocuklarin da bende farkli ufuklar agacaginin bir géstergesiydi.

- Kent icindeki olumlu ve olumsuz yonleri degerlendirebilmesi
Bu calismada ¢ocuklarin "lyi ki... Keske..." basliklari altinda siniflarini, okullarini,
evlerini, kenti iliskide olduklari mekanlari olumlu ve olumsuz yoénleriyle yazarak
degerlendirmelerini istedim. Cocuklar hayallerindeki kenti ifade ederken verilen
yanitlar sosyal yapiya iliskin ipuclari da iceriyordu. Bazi drnekler:

"Keske evimiz sicak olsa....( Fazla sdze gerek yok)"

"Keske evimizin dami olsa....(?????)"

"Keske okulumuzun sinemasi olsa...." "Keske yoksullarin kendine ait bir evi

olsa...(Toplumsal sorunlara da duyarliyiz) "Keske kentimizde bir¢cok beyzbol

sahasi olsa.... (Sahi nasil bir spordu beyzbol)"

"Keske tim evlerin bahcesi olsa... "

"Keske evimizin yaninda ¢ocuk parki olsa..."

"lyi ki evimiz var..." (Evet evsiz insanlari diisiinecek olursak)

"lyi ki evimizin misafir odasi var..." (Konukseverlik ruhumuzda var )

"lyi ki Real, Migros var..." (Ne de olsa guiniimiizde alis veris merkezleri hafta

sonlari ailece gidilen sosyal etkinlik mekanlari haline geldiler)

- Cocuklarin gevrelerine karsi algilarinin ve duyarlliklarinin
arttirlimasi

Cocuklara nesnelerin ve mekéanlarin yizeylerindeki malzemelerin
dokusuyla bir butiin oldugunu ve karakteristik birer dis yapilar
oldugunu anlattim. Siralarina, duvarlara, siniftaki ¢celik dolaplara
dokunmalarini ve hissettiklerini sdylemelerini istedim.

Gramofon kagidi, oluklu mukavva, zimpara kagidi, elisi kagidi

gibi farkl dokudaki kagitlar elden ele dolastirilarak, cocuklarin
nesnelerin dis gorinislerindeki benzerlik ve farkliliklar saglayan
dokusal yapi 6zelliklerini dokunup, hissederek algilamalarini
amacladim. Mimari anlamda dokunun birbirine es birim bicimlerin
belirli sistemlerle tekrarindan olustugunu basit bir dille anlattim. Sonucta doku,
cocuklar tarafindan "dokununca hissettigimiz sey" olarak tanimlandi.

- Mekéana karakterini kazandiran 6gelerin algilanmasi

Cocuklara dagittigim farkli mekéan resimlerini o mekéna karakterini kazandiracak
sekilde etut ederek yorumlamalarini istedim. Doku calismasinda ¢ocuklarin
genellikle mekéna belli bir karakter kazandirma kaygisi tasimadan, genis hayal
guclerini kullanarak yorumlama calismalari yaptiklarini ve hazir malzemeleri
kullanmak yerine kendilerinin olusturduklari doku érnekleriyle calismayi tercih
ettiklerini gbzlemledim. Birlikte oldugumuz iki hafta boyunca iclerinden geldigi
gibi davranip, tretmis olmalari nedeniyle ¢cocuklarin yaraticiliklarini ortaya
koyabildikleri, ayni zamanda ¢evreye karsi duyarliklarini artirma konusunda da
bir adim olarak degerlendirdigim bu ¢alismalar, benim i¢in de bir tir egitim ve
rehabilitasyon oldu.

lyi ki bana farkh ufuklar agan bu projede yer aldim.

Keske daha ¢cok mimarin katilmiyla bu guizel projeyi tim okullarda
uygulayabilsek...

S eard apbo ambper of A e 0 e A 0 < <
oug a a 0 e eard apo 0 othe othe
0 3 end o e
ove a e e and ould e to be an a e An a elated to
a3 e e would be guite ere g 10 e A ealized at ana 00
o a D 0 a s ed a place a3 are
2 ad not seen before e orga ed e DItIO e attended ana
adlo progra B e 0 Dorta g Wa e were alwa
en|o g O elves and laug 0 e tea as alwa elping 0 0
e a e a e o e ace and sa gallo eed e
andies, doug 0 e cand e WO Of poste as as a g a
e cand a 0 anad 3 ompleted a last a a
A cll G CA e
0 ana 2 ed, b 3 a 0 ere were othe a
a es orga ed b A OT April a es, a e O dare
RIQ a OT DiIsa ame Da ould not pa pate ome o e
pecause 0 00 ea ad not bee 0 porta 2 00
%)
- - e S

O

* They become capable of evaluating the positive and negative aspects in the
city. During this study | asked the children to evaluate their classroom, school,
house and the environment that they live in, with positive and negative
aspects, under the title of "l wish....", "it is a good thing that". While the children
were explaining the city of their dreams, we could easily realize that the
answers given include many clues about their social structure. Some
examples:

"l wish our house was hot" (no need for more words)

"l wish our house had a roof"

"l wish our school had a cinema"

"l wish the poor had their own house" (They are sensitive to social problems)
"l wish we had a baseball field"

"l wish every house had a garden"

"l wish we had a park near our house"

"It is a good thing that we have a house (if we think about homeless people)".
"It is a good thing that we have a guest room (the hospitality is in our soul)
"It is a good thing that we have Real, Migros (all of us know that shopping
centers have become attractive points

of social activities where all families go on the weekends.)

- The children develop an understanding and a sensibility of their environment.
| told children that the objects and the places constitute a
whole with the texture of materials on their surface and that

.-'-'_;:l* ' R they had a characteristic exterior structure. | asked them to

touch their desks, walls, cupboard and to tell me what they
feel. Papers that have different textures like emery paper,
cardboard paper, handcraft paper were passed from hand to

| BN hand. By this study my purpose was to let children touch and

i feel the texture of the objects, which form similarities and
; differences of exterior surface between the objects. | told
them in a simple way that in architectural sense texture is
composed of the repetition of similar unit-forms. Finally
texture was defined by children as "what we feel when we
touch”.
- They perceive the elements that characterize the place.
| asked the children to interpret the pictures of different places in a way that
they characterize this place. In the study of texture | observed that, instead of
paying attention to characterize the place, they did studies of interpretation by
using their immense imagination.

Instead of using ready-made materials, they also preferred to work with the
examples of texture that they had created.

| see all these studies are a step to increase their sensibility towards their
environment. They became capable of expressing their creativity as they could
produce and act spontaneously. Moreover, it is a rehabilitation and education
for me, too. Itis a good thing that | participated in that project which
broadened my horizon. | wish we could carry out this project at every school
with the participation of more architects.
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1000 mimar 1000 okulda

Cocuk ve Mimarlik

A

Children and Architecture

Leman Ardogan

Mimarlik...Saygi duydugum meslegim... Cocuklar... Gelecegimiz...
Ikisinin bir arada olmasindan dogan pozitif enerjinin yarattigi yeni yasam
biciminde, kesfetme ve tasarlama olgularinin mimarca yeniden
yasanmasil... Evet! Mimarlar Odasi Ankara Subesi‘nin, bugin mimarlk
kultdrinin tanitilmasi icin yapilanlarin gelecekte degerli kildigi, keske,
gecmiste yapilarak sonuclarini bugiin yasasaydik ne giizel olurdu diye
tanimladigim projesinden, "1000 Mimar 1000 Okulda" projesinden s6z
ediyorum.

Okul ¢cagindaki ¢cocuklara kazandiracagina inandigim; kendini, mekani,
yasadig! kenti tanima ve sorgulama, yerini bulma, kentli olma bilincini
gelistirme, sonucta kentle bireysel iliskiyi kurma... Iste cocuk ve mimar
bulusmalarinin temel hedefi bu olmal diye diustntyorum.

Bunlari dusunurken, yillar 6nce siralarinda oturdugum, gelecegimin
saglam temellerini attigima inandigim okulumda, Kalaba Illkdgretim
Okulu'nda ki bir sinifta kendimi buldum. Sinifin adi "Mimarlik Sinifi*.
Okulun genel olarak 6. sinif 6grencileri arasindan, mimarligi tanimak ve
mimar olmak isteyenden cocuklarin olusturdugu 6zel bir sinif, mimarlik
sinifl...

Mimarlik, mekan, kent ve ayrilmaz parcgasi
insan-cocuk. Bunlarin uzantilari, mekan, kent,
yasam... Ve bu lcgenin merkezinde ¢ocuk....
Cocuklarla ilk bulusmam bu dusinceler igcinde
gerceklesti ve projemiz cocuklarla, yasadiklari mekani
ve kenti tanima-sorgulama tzerine kurgulandi.

Cocuklarin yasadiklari mekani tanimalari, hayal diinyalarini da isin i¢ine
cekerek kendi odalarini yaratmalariyla basladi ilk calisma. Baslangicta,
kendi odalarini tanimladilar, yazdilar, isteklerini belirttiler ve kiictk gibi
gorunen aslinda ¢ok buyik olan kendi diinyalarinda yarattiklari odalarini
cizdiler, maket yaparak devam ettiler ve tasarladiklari mekéani 3 boyutlu
gérduler...

Projenin ikinci asamasinda, sokaklarini, mahallelerini yeniden kesfettiler
ve kenti sorguladilar, yasadiklari kentin problemleri Gizerine distince
Urettiler, kendi kararlari dogrultusunda, uygulanan proje tizerinde bir
degisiklik yaptilar ve yasadiklari ¢cevreye/kentle ilgili diistincelerini "Minik
Dusunceler" adi altinda bir dergide topladilar, odanin yardimiyla
cogalttilar ve kendi bayramlarinda "23 Nisan Cocuk Bayrami'nda"
gururla ve 6zenle 6gretmenlerine, dgrencilere ve velilere satisini
yaptilar. Artik kendi kararlarini kendileri vermekte ve kendi projelerini
kendileri yaratmaktadirlar (ne mutlu bana)...

Projemizin ticinct ve son bolimidndeyse "Nasil bir ben, nasil bir okul,
nasil bir sinif ve nasil bir bahge"yi tartistilar, trettikleri distinceleri
sorguladilar ve belki de kendileri icin ¢cok degerli olan "Ben"lerini
yeniden kesfettiler. Mimarlarin tasarlama ve lretme streclerini
kendilerince yasadilar.

Projemiz uzun soluklu bir proje, 6nemsenmekte, mimarlik kultiri ve
kent bilinci gcocuklar arasinda cogalmaktadir. Inancim odur ki, mimarhk
kultirinld bugiinden alan ve gelecege tasiyan ve kentlilik bilincini
icsellestirmis ¢cocuklar yetisir.

Mimarlik kiltird insana hizmet kiltird, insanin varolmasiyla birlikte
varolan bir kiltdr, bir sanat...

Bu istegimiz neden olmasin?

Architecture.... My profession that | respect.... Children..... Our future

As a result of the cooperation between children and architects, a new life style
was created with energy in which architects experienced the concepts of design
and discovery again...

Yes!

| am talking about the "1000 Architects at 1000 Schools" project produced by The
Chamber of Architects Ankara branch. It is a project aiming to make people
familiar with architecture culture; we wish it had been realized in the past so that
we could have its fruits now.

| believe that the skills to be acquired by school age children are trying to know
space and questioning, knowing their city and questioning it, finally knowing
himself and finding his own place in his city, developing a city conscience,
establishing a personal relationship with the city....

| think these should be the main purposes of child-architect meetings.

While thinking of that, | remembered my school, in which | believe that my future
was build up. It was one of the schools in which child and architecture work was
carried out, the Primary School of Kalaba. The name of the classroom was
"Architecture Class": a particular class consisting of 6th year children who were
eager to know about architecture and who thought of architecture as their future
profession.

Architecture, space, city and its inseparable part human-child. The extensions of
these: space, city and life.... In the center of this triangle: child...

My first meeting with children was done with these thoughts on my mind and our
project with children was based on discovering and questioning their environment
and city. As a first step in our project, we started with a work during which they
tried to create their own room using their imagination.

In the beginning, they defined their own room, they wrote something on it, they
expressed their wishes and then drew the room in their imaginations, which seem
small but is in fact large. They continued their work by making models and could
then see the place designed three dimensional...

In the second phase of our project they discovered their streets and questioned
the city, they thought about the problems of the city they are living in, they made
some changes over the project by on their free will and they gathered their
thoughts about the city they are living in inside a magazine under the name of
"Tiny Thoughts". They made a model draft of the magazine, published it with the
help of the Chamber and sold them during their feast, "23 April Child Feast Day" to
their teachers, parents, and to the students. At last they could decide on their own
and create their own projects (how happy | am)....

Within the third and last part of our project, they negotiated "What kind of school?
What kind of me? What kind of class? What kind of garden?" They questioned the
thoughts they produced on their own and maybe they discovered their "self* again
which is important for them. Children lived the same phases that architects live
throughout the process of creating and designing,

Our project is a long term project. It is important for us. The participation is
increasing day by day. We see that architecture, culture and city conscience are
developing among children.

| believe that we will have an architecture class at every school in Ankara. So we
will have a generation who transfers architect culture to the future and internalizes
the conscience of living in the city.

Architecture culture is a culture of service to human, it exists as long as the man
exists, it is an art....

Why should not our dream come true?

iznin Alinmasinin Ardindan... Mimarlar Cocuklarla iletisim Kurmayi Ogreniyor...

Mektubumuza yanit veren gonilli mimarlar COKAUM'un hazirladigi "Cocuk ve Ergen Gelisimi Seminerleri'ni aldilar. Boylece okullarda
yapacaklari etkinlik ve programlari kurgularken hangi gelisim 6zelliklerine dikkat etmeleri gerektigini kavradilar.

Etkin olarak okula gitmeden énce son asama olarak, mimarlar ¢ocuk gelisimi uzmanlari ile birebir gérismeler araciligiyla kendi gelistirdikleri
0zgun projeleri degerlendirerek, yeniden yapilandirdilar. Yas grubuna etkinliklere, sire ve ortama yonelik dizenlemeler yapildi.

1000 Mimar 1000 Okulda...

Mimarlarin bireysel projeleri ile olusan bir sivil toplum orguti calismasi

Proje Ankara 6zelinde yerel bir girisim olarak basladi. Proje gonullulik ilkesine dayanmaktadir; gonulli mimar, génullt okul...
Proje'de Mimarlar Odasi koordinasyon ve organizasyon islerini yuritmektedir.

Proje'de mimar, tasarimci kimligi ile okulda yapmak istedigini kendisi kurgulayan, projeyi yapan konumundadir.

Proje'de okul ve yoneticiler, cocuklar ile mimarlari bulusturan olarak konumlanmaktadir.

Projelerin uygulanmasi igin gerekli finans Mimarlar Odasi tarafindan saglanmaktadir.

Projelerin belgelenmesi ve yayinlanmasi Mimarlar Odasi'nin sorumlugundadir.

After the permission was granted... Architects learn how to get into touch with children...

The volunteers who had answered our letters attended "Child and Adolescent Seminars" organized by AU-CCRC. As they learned more about
characteristics of children, they could perform the activities at school more easily.

As a last step before going to school, the architects gave a last shape to their original projects after negotiations made with specialists of child development.

1000 Architects at 1000 Schools...
A NGO work constructed of personal contribution of architects.
The project started in Ankara as a local initiative.

The project is based on the principle of being voluntary; voluntary architect, voluntary school. In the project, the Chamber of Architects conducts
coordination and organization works. In the project, the architect is the one who makes his/her own project at school as a designer. In the project, school
and the officials are the ones who make children and architects meet. The finance necessary for the project is met by the Chamber of Architects. It is in the
responsibility of the Chamber of Architects to document and publish the projects.

Gelecegin Mimarlarina...

A

To The Future Architects...

Raziye Dagtekin

Kalaba ilkdgretim Okulu Miidur Bas Yardimcisi Deputy Director of Kalaba Primary School

Mimarlar Odasi Ankara Subesi ile ortak calisacagimi duydugumda
"Acaba olumlu gelismeler olur mu?" , "Bu ¢alismadan olumlu sonug
alhinir mi?", "Yillarca dusledigim disin gerceklesmesini gbzlemleyebilir
miyim?" derken Leman Hanim'la yogun bir sohbetin icinde buluverdim
kendimi. Kendisinin de bizim okulun 6grencisi oldugunu 6grenmem ayri
bir glizellikti...

Projenin icerigi ve amaci gorusuldikten sonra okulda
ogretmen-dgrenci herkesi bir heyecan sarmisti.
Ogrencilerde (alti-on iki yas grubu) blyiik bir istek
vardi. Katilmak isteyen dgrencilerden grup olusturduk.
Dogrusu secimlerde epey zorlandik, ¢ctinki katilmak
isteyenlerin sayisi ¢ok fazlaydi...

Projede yer alan 6grencilerin heyecanlari, Uretkenlikleri, yaptiklari
calismalari kosarak odama getirmeleri dogru yolda oldugumuzun
gOstergesiydi. Katilamayan 6grencilerin sik sik katilmak i¢in bana
ugramalari...

Grubun en geng iki tyesi!.. Anasinifindan katillan Hazal Kafadar,
3.siniftan katilan Gilfem Camangaoglu gorilmeye degerdi... "Acin
onumizi! Uretelim, olusturalim” diyorlardi yaptiklari her calismada...
Adlarini saymakla bitiremeyeceg@im 6grencilerim ilk giinden itibaren
blyuk hir ciddiyetle bir o kadar da heyecanla, projedeki calismalara
eksiksiz katildilar. Calisma glnin iple ¢eker oldular.

Cocuklar hu
cikardilar etkinliklerine

. Eaherizler

ak; lutfen
kte gdrelim!..

Uygulama Yéntemine iliskin...

When | heard that | would collaborate with the Chamber of Architects, | had
some questions in my mind: "Could we have positive results at the end?"
"Could | see my dreams become true?" Then | found myself in a deep
conversation with Mrs. Ardogan. Learning that she used to be a student of our
school was another happiness...

After we exchanged our ideas about the content and goal of the project, we
were all so excited, both the students and teachers. Students (6 - 12 year old
group) had a great desire. We grouped children who would like to participate.
We had difficulties while grouping the children since there were too many
students eager to participate.

The enthusiasm, productivity and their rush to bring their work to my room
showed me that we were on the right way. The children who could not
participate in this project were often showing up to reveal their desire.

The youngest two members of the group! Hazal Kafadar coming from nursery
class and Gulfem Camangaoglu from the third class were really worth to see...
They were saying "Open the floodgates! Let us produce and create "in each of
their work.

From the first day, all my students attended all stages with a great enthusiasm
and seriousness. They were looking forward to work with a great impatience.
After a while | observed that the number of children who wanted to become
architect had increased enormously. | thought about the reasons for this....

Children took responsibilities during this process. They published a magazine,
took part in the exhibition... They took also part in other workshops and
activities of the Chamber of Architects. | observed them, everything was so
nice... It was obvious that influences on children were very deep.

Obviously we should not forget the generosity and the noticeable effects of
creativity of Mrs. Ardogan. She was a real friend of children during all this work.
I would like to say thank you to all adherents of Chamber of Architect who
worked sincerely in this project, to Leman Ardodan and my children. And finally;
Let s give cur children opportunities and see all together what they will do!

- Her mimar ya da ekip, cocuklara anlatmak istedigi tema/konu/kavrami kendisi belirler ve anlatma bicimini kendisi tasarlar.

- Mimarlar, vermek istedikleri kavram icin gerekli stireyi de g6z éniinde bulundurarak kendi zamanlarini kurgular ve bir program gelistirirler.

- Mimarlar, izin belgesini gotirerek, calismak istedikleri okullari kendileri belirleyebildikleri gibi, Mimarlar Odasi'na basvuran okullardan birini de secebilirler.
- Mimarin gelistirdigi proje, bir uzman yardimiyla cocuk agisindan degerlendirilir.

- Son olarak da okul yoneticisi ve 6gretmenler ile uygulama ayrintilari gérisilir. (zaman, icerik, malzeme, sinif se¢imi, vs.)

Yeni Gelistirilen Yontem ve Katilim Bicimleri

- Bireysel tasarlama yontemi ile proje yaratma: Mimarin ya da ekibin uygulamak istedigi projeyi kendilerinin kurgulamasi ve tasarlamasidir.

- Belirlenen kavram ve kazanimlari kullanarak proje yaratma: Mimarin ya da ekibin uygulamak istedigi projeyi, gelistiriimis kavram ve kazanim listesini
kullanak olusturmasidir. Kavram ve kazanim secimi ile etkinlik tasarlamay1 gerektirir.

- Ornek projelerden birini segerek uygulama: Mimarin ya da ekibin, halihazirda gelistirilmis olan projelerden birini segerek bir okulda uygulamasidir. Proje
gelistirmek icin zaman ayiramayacak olan ekipler igin olusturulmus bir katihm modelidir.

About The Application Method...

- Each architect (each team) defines himself the subject or the concept he wants to tell about.

- He chooses his own method of description freely.

- The architects determine their own timing by taking into account the time necessary for the concept they want to explain.
-The architects can choose their own school as well as they can choose a school among the ones who had applied to the Chamber of Architects.

-The project created by the architect is evaluated by a specialist.

- Finally the details are negotiated with the teachers and head teacher of the school. (time, content, material, choosing a class, etc.)

Recently Developed Methods and Participation Forms

- Creating a project by personal design: It means that the architect or the team create their own project.
- Creating a project by using the concepts already defined: It means that the architect or the team creates their project by using the concept and the expected return list
already written. It is required to choose the concept and expected return and to plan the activity.

- Choosing one of the sample projects: It means that the architect or the team carry out a project already created in schools. It is a participation model for the teams who have

no time to create their own project.
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Cocuklarin Urettigi Kent

The City Created By Children

Zuhal Ulusoy

Bilkent Universitesi Kentsel Tasarim ce Peyzaj Mimarhgi Bolumii Bilkent University Department of Landscape Architecture and Urban Design

Sizce on bir yasinda bir ilkdgretim dgrencisi kente dair bir seyler séyleyebilir
mi? Kafasinda adina kent dedigimiz tanimi tartismali, blyuklugi degisken,
gelisimi karmasik, ifadesi gesitli, kisacasi bu zor ve muglak ortam hakkinda
degerlendirmeleri, elestirileri, 6nerileri var midir? Yoksa bu konu ancak
yetiskinlerin, hatta meslekten kisilerin tzerinde fikir ytritme yetkilerinin
bulundugu, sadece uzmanlara s6z dusen seckin bir alan midir? Eger boyle
diyenlerdenseniz 2003 Temmuz'unun basinda gerceklestirilen "Mimarlik ve
Kent Yaz Okulu"nu izleseydiniz ne dusunurdiniz acaba?

Mimarlar Odasi Ankara Subesi'nin Cocuk ve Mimarlik Calisma Grubu yillardir
akhmizda olup da gerceklestirmek i¢in uygun kosullari kolladigimiz yaz
okuluna olanak veren bir ortam olusturdu. Isin basinda daha uzun bir program
dusinurken daha sonra en azindan bu ilk uygulama i¢in bir haftanin yeterli
olacagina karar verdik. Yaygin olarak duyurulan etkinlige ilgi gosteren
gencler, dnceleri daha kisitl distindigimiz yas araligini sonunda -"¢ocuk"
tanimini biraz ¢ekistirerek- on bir-on sekiz olarak kabul etmemize neden
oldular. Toplam 25 6grencinin katildi§i program 30 Haziran - 6 Temmuz
arasinda yedi tam giin surda.

Programin amacini "genclerin mimarlik ve kent ile ilgili temel kavramlar ve
konularla tanismalarini saglamak, kii¢tik capta bir tasarim deneyimi
edinmelerine olanak vererek mimarlik ve yakin alanlardaki meslekler
hakkinda fikir edinmelerini saglamak" diye tanimlamistik. Bu amaca yonelik
olarak sabahlari konusmalar ve geziler araciligiyla temel bilgiler verilip
0gleden sonralari da atolye calismalariyla, katilimcilarin disincelerini
mekéansal olarak ifade edebilecekleri kosullar hazirlandi. Programin bir blyik
sansi da Anadolu Medeniyetleri Mlizesi'nde gerceklestiriimesi oldu.

Yaz okulu ekibimiz Mimarlar OdasiI Ankara Subesi'nin 6zverili ¢alisanlarindan,
kimi henliz meslek egitimlerinin baslarindaki heyecanli 6grencilerden ve
Universite d6gretim elemanlarindan olusuyordu. Sabah konusmacilarimiz
arasinda Akin Atauz, Erhan Acar, Aysegul Tokol ve Sedvan Teber vardi.

Atdlye calismasinin omurgasini ise "Kendi Kentimizi
Kuralim" baslikli proje olusturdu. Katilimcilar bu projeyle,
cok basite indirgeyerek de olsa, kentin olusum strecinin
kacinilmaz parcasi olan birlikte karar Gretmek, her kararin
batln icindeki 6nem ve anlamini tartismak, gerekli
durumlarda uzlasmak gibi deneyimler edindiler.
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Basta her birinin tek basina urettikleri, dolayisiyla kendi dustincelerini
yansittiklar kent parcalarini bir sonraki asamada bir araya getirmeye
calismak; nasil bir kent istediklerine dair tartismayi, birbirlerini ikna etmeyi ve
ortak bir Urtiine ulasmak icin uzlasmay! getirdi. Atlye calismasi boyunca
kendi aralarinda ve bizlerle yaptiklari tartismalar meslek sahibi ve egitimci
olarak bizleri sasirtacak kadar Ust diizeydeydi. Dort 6gleden sonrayi
kapsayan bu projenin ardinda son giin tasarladiklari birer afisle deneyimlerini
yansittilar.

Programin altinci glinii sabah program ve atélye lizerine genel bir
tartismadan sonra miizeye komsu Hisar Park'ta mizikli, eglenceli bir piknik
yaptik. Son gunimiz ginesli bir pazar giintydu. Ankara Kalesi igindeki
Geleneksel Turk El Sanatlari Vakfi'nda ailelerin de katilimiyla
gerceklestirdigimiz toren, maketin dernek avlusunda tekrar kurulmasinin
izleyenlerde yarattiyi heyecan ve katilimcilara sertifikalarinin verilmesiyle tam
bir senlige donustil. Sure kisa da olsa paylasimin yogun olmasi nedeniyle
ayrilmak kimilerine zor geldi.

Katilimcilar ilk glinlerde daha tutuk davranirken zamanla
yanlis yapmaktan korkmaz, 6zgur davranir bir hale
geldiler. Kendi aralarinda ve bizlerle olan iletisim

alisageldikleri 6gretmen-6grenci iliskisinden farkliydi. Bunun
getirdigi sorumluluk paylasma, ortak Gretim ve sahiplenme beklentilerimizin
Ustlinde gerceklesti. En hos yani da bircogunun giin boyu yaptiklarini
aksamlari evlerinde aileleriyle tartismalari, hatta kimilerinin riiyalarina girdigini
soylemesiydi. Bu deneyim gdsterdi ki, bu isler yasa degil basa bakar ve
katihmcilar hevesli, icten, dustinen kisiler oldukca gayet "yetiskin" bir tavirla
geliskin fikirler ortaya cikabilir, anlamli tartismalar yapilabilir. 2003
Temmuz'undan bu yana gecen sire icinde Universite ¢cagina gelen kimi
katilimcilarin arasinda mimarlik ve benzeri alanlari secenlerin olmasinda yaz
okulu deneyiminin belki bir pay1 olmustur. Hepimiz icin basta bir tir macera,
bir kesif olan bu calismanin gerek dgrenci gerekse egitici konumunda
katilanlar icin yararl bir deneyim oldugunu, bundan sonra yapilacak benzer
programlara dayanak olusturacagini séylemek haksizlik olmasa gerek.

Do you think that a primary school student of age 11 can say anything about the
city? Does s/he have any idea about city, whose definition is controversial,
whose size is flexible, whose development is complex; and can s/he have any
critiques, suggestions or assessments about an environment that is obscure
and difficult? If not, is this a concept that can be discussed only by the adults or
even only by the specialists? If you agree with that idea, | wonder what you
would have thought if you had seen "Architecture and the City Summer School"
which was held in July 2003.

The study group of Child and Architecture of the Chamber of Architects Ankara
Branch gave us an opportunity to prepare a summer school. It was a project for
which we were waiting for the proper conditions to realize. We were planning a
longer program in the beginning, but then we decided that one week would be
enough at least for the first step. Although we were thinking about a more
narrow age range, the young people who paid attention to the announcements
that we sent to the members of Chamber of Architects, to the faculties of
architecture, to the high schools, to architecture magazines and local pages of
some newspapers, brought us to accept an age range between 11 and 18. The
program lasted 7 days, between 30th June and 5th July, with the participation of
25 students.

We had defined the aim of this program as "letting young people meet the basic
concepts and subjects about architecture and the city". In addition, the aim was
to help them to have an idea about architecture and related fields by making
them gain some designing experiences. In order to realize this aim, in the
mornings we gave them basic information by means of conversations and trips.
In the afternoons we prepared an appropriate atmosphere to let them express
their thoughts by means of workshops. One of the advantages of this program
was the ambiance that it was carried out in. The directorship of the Museum of
Anatolian Civilizations showed a good example of cooperation by allocating the
depot that had turned into a studio for our summer school.

Our team of summer school consisted of generous workers of the Chamber of
Architect Ankara Branch, excited students who were at the beginning of their
professional education and academicians. Akin Atauz, Erhan Acar, Aysegul
Tokal and Sedvan Teber were among our morning lecturers. The backbone of
the workshop was the project of "Let's Construct Our Own City". By the help of
this project, the participants experienced making decisions all together,
discussing the importance of each decision within the whole and compromising
when necessary; even though these were simplified. Trying to bring together
the city designs that they produced on their own (the designs that reflected their
thoughts) ensured an exchange of ideas between them, convincing each other

and finally a compromise to create a common product. The discussions were
surprisingly elaborated.

Following that project which lasted 4 afternoons, they reflected their experience
with a poster prepared on the last day.

On the sixth day of the program, after a general discussion over the program
and workshop, we went for a picnic at Hisar Park near the museum. Our last
day was a sunny Sunday. The ceremony we prepared with the participation of
the families at the Association of Turkish Traditional Crafts' building, turned into
a feast when we exhibited the model in the courtyard of the association building
and gave certificates to the participants. Even though the time was limited,
since what we shared was so intense it was difficult for some of us to leave.

While the participants were timid in the beginning, with time they became more
courageous and independent. The communication that they had with us and
with each other was so different from the one they were used to have with their
teachers. The sense of sharing, responsibility and production in cooperation
which are the results of this kind of relationship were beyond our expectations.
It was so nice to hear that most of them were talking about what we did all day
long at home with their families! Among them there were even some telling that
they saw it in their dreams. This experience showed that all this work had
nothing to do with age, as long as the participants are sincere and enthusiastic;
developed ideas can emerge, sensible discussions can be made.

Since July 2003, summer school experience may have had an effect on
participants at the age of university to choose architecture or a related field as a
profession. | think it is not unfair to say that this summer school was a useful
experience both for students and educators, an adventure and a kind of
discovery for us in the beginning. Moreover it can be a basis for similar
programs to be made in the future.
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Mekansal Disunmek-Toplumsal Davranmak

A

Thinking Spatial-Acting Social

Aktan Acar 13

Mimarlik kilttiri ve mekansal dustinebilme konusundaki toplumsal krizin

nedenlerinden biri, yasam alanlarimiza miidahale hak, kapasite ve bigcimlerimizi
tarifleyen rollerin, toplumsal-mekéansal pratiklerin aktorlerince tanimlanamamasi,
yeterince benimsenilmemeleri/sahiplenilmemeleri olabilir (mi?). Daha ¢ok kentsel
yasam pratiginde yer etmis olan degisim/ddntisim projelerinde ugranilan/yakinilan
basarisizliklarin arkasinda da degisimin 6znelerinin birer aktor olarak kendilerini
gerceklestirememeleri yatiyor denebilir(mi?). Mekansal (dogal ya da yapay cevrede)

diisinme ve yasama etkinligini, toplumsal isb6limi ve organizasyon baglamin

farkli ilgi ve c¢ikarlarin uzlasma ve optimizasyonunun fiziksel olarak kurgulanmasi/

deneyimlenmesi olarak ifade edelim. Bireyleri de bu eylemlerin aktdrleri olarak
tanimlayalim. Saglikli/surdurilebilir mekansal pratiklerin devamliligi, toplumsal

What would be the reason of the our crisis/caos in spatial thinking and
architectural culture? Might the social agents -we- be unable to
internalize roles/identities defining our rights, capacity and ways of
touching to life-spaces. Or, might we even be incapable of identifying or
recognizing them. What would be reason of our crush/failure in big
social/spatial transformation projects? Maybe we could not have realized
ourselves as the agents of the change.

Let's define spatial thinking and practice as construction and experience
da, of compromising and optimisation process of diverse social interests.
Then, Individuals could be mentioned as the actors. In this respect, could
we say that sustainable healthy spatial praxis are bound up with the
actors who internalized their identity and roles within social organization?

ishdlimi ve koordinasyon icerisindeki rollerini icsellestirmis aktorlerin varligina

baglidir diyebilir(miy)iz.

On the other hand;
We interfere our physical environment without spatial thinking and acting

Aslinda, mekansal diisinme becerisi kazanmadan yasam alanlarimiza tiirli tiirli skills. We alter it. We code, decode and recode our spatial relationships

mekansal miidahaleler gergeklestiriyor, strekli olarak degistiriyor ve

denustiriyoruz. Kendi mekansalligimizi bile kavrayamadan bizi

saran mekansal iliskiler agini yeniden ve yeniden kodluyoruz.
Yapili-dogal-diissel ¢cevremizi, sahiplenerek, bir parcasi-6znesi olarak diger parca-
Oznelerle etkilesim halinde kurmanin ¢cok uzagindayiz. Cunkd, ne toplumsal yapiyi,

ne de biz aktorleri iliskilendirip konumlandirabilecegimiz kendi uzayimizin bilgi
cikartmayi beceremiyoruz deneyimlerimizden.

iste tam bu noktada, gelecedin mimar ya da plancilarini yetistirmek gibi bir kaygisi

olmayan, mekéani icinden, onunla birlikte ve strekli donisen kiguk bireylerle bi

deneyimleme / donustirme ¢abasi meyvesini vermeye bashyor. "Cocuk ve Mimarlik

alaninda 6zel bir proje olarak 1000 Mimar 1000 Okulda" ¢ocuklarin,
yetiskinlerinkinden ¢ok daha eglenceli ve 6gretici deneyimler yoluyla toplumsal
isbirligi ve onun mekansal kurgusunun farkina varmalari ve onlari
benimseyebilmeleri icin ¢cok zengin olanaklar barindiryor icinde. Bir hayalin pa

Kendi mekéansal farkindaliklarimizdan tim yasamin
mekansalligina uzanan bir zinciri deneyim, bilgi ve anlayis
yoluyla kurma dusu.

without having grasped our spatial existence. We are far from
constructing and experiencing our built-natural-imaginary environment as
a part of it in relation to other parts or agents. Because, we are not able
to derive a knowledge of our own society-agent-action coordinate system
from the spatial and social practice.

At this point, some other endeavours come into agenda. Some
endevaours do not aim to train future architects or planners. But rather
an incassent experience and change of space with space, in space.
"1000 Architects at 1000 Schools" as a special project in "Child and

. Architecture" is full of entertaining potentials for children and architects in
rlikte order to discover and internalize their spatial and social existence. A part
of a dream... The dream of the construction of a chain from our own self
spatial awareness to the spatiality of life through discovery, experience,
knowledge and insight..

A learning journey expanding through experience... An architecture and
rcasi. !Eaglélture expanding through learning... A knowledge expanding through

sini

Deneyimle genisleyen 6grenme yolculugu, 6grenmeyle genisleyen mimarlik ve

yasam kultird, mekanla ¢ogalan bilgi...

"Tum Bu Etkinliklerden Cok Zevk Aldim
Farkli Dusunceler Edindim...’

"l took pleasure doing these activities,

| saw different points of views..."
Dogu Gindogdu (13) r

Ben Dogu Gundogdu. Ankara Ozel Tevfik Fikret ilkégretim Okulu 7.sinif
ogrencisiyim.

Bir duyuru sonucu "Mimarlik ve Kent Yaz Okulu" etkinligine katildim. Bu yaz

okulu kapsaminda gerceklestirilen sohbet toplantilari, dia gosterileri ve
gezilere katilmamin yani sira "Kent Yaratma" atélyesinde kesmeseker, tel,
boncuk, karton, boya vb pek ¢cok malzemeyi kullanarak 2.5 m -3.5 m
boyutlarinda bir kent maketi yaptik ve daha sonra bu yaptiklarimizi Konur
Sokak'ta sergileyerek sokaktaki insanlarla paylastik.

Ayrica, ilk defa gorsel ve yazili basinla tanistim. Cok heyecanlandim.

2003-2004 6gretim yil icerisinde Mimarlar Odasi'nin diizenledigi "1000

Mimar 1000 Okulda" projesine okulumuz adina katildim. Bu etkinlikte “Park

Atolyesi“nde parklarla ilgili maket tasarimi yaptik. Yapi Fuari'nda "Barinak

Atolyesi" calismasina katildim. Cesitli gergek yapi malzemelerini kullanarak

"Glnese ve Suya" barinak tasarladik.

TUm bu etkinliklerden ¢ok zevk aldim, farkl diistinceler edindim. Devamini
dilyorum. Mimarkara tesekkir ederim. __n;:'u. f
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My name is Dogu Giindogdu. | am a student of 7th class at Tevfik
Fikret Primary School.

| participated in the activity of "Architecture and City Summer School"
organised by the Chamber of Architects which | heard about by an
announcement. In addition to meetings, slide presentations and trips,
we constructed a city model of a dimension of 2,5 - 3,5 meters using
materials like cardboard, wire, beads, sugar lumps, dye, etc. After we
had created the city, we shared what we did with the people on the
streets by exhibiting it at Konur Street.

Moreover, the first time in my life, | met visual and written press. | was
S0 excited.

| took part in the project of "1000 Architects at 1000 Schools" in 2003
- 2004 in the name of my school. During the "park workshop", we
prepared a model about parks. | attended many trips. On September
23rd-25th 2004, | also participated in the "Workshop of Shelter"
inside the Construction Fair. We designed a shelter for "Sun and
Water" using real construction materials.

| took pleasure doing these activities, | saw different point of views..."
| wish it would continue. | want to thank the architects.
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cocuk ve mimgarhk

1000 mamar 1000 okulda

Mimar - Cocuk Elele

Architect - Child Hand to Hand

Semra Saniturk

Hatirhyorum, 2003 Eylul ayinda posta kutusundan artik kimselerin
birbirine yazmadigi mektuplar yerine, 6deme faturalari, pizzaci ilanlari,
makbuzlar, kredi karti bildirimlerini alirken, Ankara Sube'den gelen,
kendinden zarfl bir ileti dikkatimi cekti ve hemen ac¢ip okumaya
basladim: “...Cocuk ve Mimarlik Calisma Grubu'nun, 'mimarlik ve kent
kaltard' yayginlastirma programinin 6nemli bir ayagi olan ‘1000 Mimar
1000 Okulda’' projesi sizin katki ve katilimlarinizla sekillenecektir.... Sizi
davet ediyoruz... Proje i¢in gonalli mimar olmanizi, ...yapacaginiz
calismayi kurgulamanizi... okul-mimar-oda iliskisinin kurulmasi vb..."
son climle olarak da: "... Bizimle beraber olmanizi dileriz ..." diye biten,
sevimli bir mektup... Kimsenin agzindan disturmedigi, her
olumsuzlugun nedeni olarak gorilen, o meshur kelime "egitim" icin, iste
mathis bir firsat!..

"CozUimde gobrev almayanlar, problemin bir parcasi olurlar..."
Goethe'nin bu s6ziu de beni arkamdan itekliyor, senelerdir
ugramadigim Oda' ya dogru... Toplantilar, bilgilendirmeler, tanismalar...
Korkular, kurgular, calismalar, heyecanlar, ¢cocuklar, Sube' de
kosusturmalar... Okullar, MEB'de izinler, sevincler, COKAUM
seminerleri...

ik bulusmalar, ilk fotograf ve ¢ocuklarin ilk cizilmis resimleri... Mimarlik
ve kent kalttrt kavramlarini gocuk diline gevirip anlatmak igin, bir stre,
cesitli yayinlardan bilgilerimi tazeledim.Unuttuklarimi hatirladim ve
Frank Loyd Wright 'In 6nculiguni yaptigi "Organik Mimarlik"
akimindan hareketle bir proje kurguladim. Arag olarak da cesitli
yapilardan olusan ve sabit olmayan bir kent maketi yaparak ¢ocuklarin
hayallerindeki kenti alan tizerinde uygulamalarina olanak saglamaya
calistim.

Okul bulusmalarimiz ¢ok keyifli gecti, karsilikli birbirimizi sevdik...
Ben ¢ocuk oldum, onlar ise benden ¢ok biyuk...

Yasamayana anlatmak ¢ok zor ama, bu cocuklar ne cok sey biliyorlar!..
“Insanlarla diger canllar arasindaki fark mi? insanlar cok oynar,
hayvanlar oynamaz"

"Agaclarin gozenekleri var, evlerin de penceresi”

"Agagclar dallariyla ayrilir, ev de duvarlarla™

"Biz karavanlarda otursaydik, siz mimarlar hi¢ para
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kazanamayacaktiniz"

"Kent deyince aklima, borularin désenmesi geliyor"

"Mimar kim midir? Ne mi yapar? Tabii ki insaat yapar"

"Meké&n mi? Bir yatak markasi... Aklima geldi TV'de gérmustim..."
Eger bu projeye katilmasaydim, hi¢ bir zaman bilemeyecektim.
Ve hi¢ de aklima gelmeyecekti, bana verdikleri bu yanitlar...
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Mimarsaniz ve "1000 Mimar 1000 Okulda" i¢in hala bir okula, bir ders
saati de olsa gitmediyseniz, sakin bana "Her seyin basi egitimdir, bu
ulke egitimsizlikten ..." diye baslayan bir cimle kurmayiniz... Rica
ediyorum... Hatta sizi dinlemiyorum!..

Neden Mimarlar Var ki!

Why Do Architects Exist!

| remember receiving in my mail-box, instead of the usual bills, pizza
parlor vouchers, credit card bills, instead of letters that no one writes
anymore, a letter from the Ankara Branch of the CAT. | began to read it
immediately. A lovely letter saying: ... As an important phase of the
architectural and urban culture awareness program, "1000 Architects at
1000 Schools" by Children and Architecture Group, will be established
with your support and effort... We invite you... As a volunteering
architect,... To structure the work that you will conduct

... To establish a school-architect-Chamber collaboration

Etc... And ending with "... We wish to see you among us..."

Here is a great opportunity for that famous word that is on everybody's
lips, seen as the cause to all existing problems, "education"”.

"The ones that do not take part in the solution become part of the
problem." This quote from Goethe encouraged me to visit the Chamber,
where | had not been for years. Meetings, information sessions and new
acquaintances... Fears, schemes, workshops, excitements, kids and the
hurries at the Chamber.

Schools, permissions from the Ministry of Education, happiness, AU-
CRCC Seminars (Ankara University Center for Research on Child
Culture)...

First meetings, first photos and first drawings of the children.

In order to "translate” architectural and urban culture to children's
language, | refreshed my knowledge for a while, using various sources.

| recalled what | had forgotten and structured a project, based on the
stream of organic architecture, pioneered by Frank Lloyd Wright. | built a
non-static city model, consisting of various structures, as a tool to create
an opportunity for the kids to build the city of their dreams on the spot.

The school meetings were very enjoyable, everyone liked each other.

| became a child and they became people older than | am.

It is hard to make the ones who never had such an experience
understand that these kids knew a lot.

"The difference between people and other creatures? People play a lot,
animals do not."

"Trees have lenticels and homes have windows."

"With their branches, trees become distinct. And with walls, homes
become distinct."

"If we lived in trailers, you architects would not make money at all.”
"When "city" is mentioned, | think of laying pipes."

"What is an architect? What does s/he do? Construction, of course."
"Mekan? (which means "space" but is also the name of a mattress brand

in Turkey)? It's a mattress brand... | have seen it on TV, | remember." If |
had taken part in this project, | would never have known. And the
answers they gave to me would never have come to my mind.

If you are an architect and you have never been to a school, even for a
single course period for "1000 Architects at 1000 Schools", do not tell
me anything beginning with "before everything, comes education.
Because of the lack of education, this country..." | request that you do
not. | would not even listen to you.
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Tiirk Cebeci (12)

Gokkusagi gazetemizde bahsettigim gibi mimarlara gerek kalmadigini soyliiyorum.

Binalari mimarlar yapiyor, reklamcilar tabelalarla ¢irkinlestiriyor. Binay! yaptirmak
icin miteahhitler mimarlara cizdiriyor. Daha sonra kendi kafalarina gére bina
yapiyorlar.

O zaman tabelalarla bina yapabiliriz. O zaman muteahhitler kendi kafasina gére
yapsin. O zaman neden mimarlara gerek var ki?

| claim that we do not need architects as | have told before in our
newspaper named Rainbow. Buildings are designed by architects, and then
they are disfigured by the advertising boards. The contractors make
architects design buildings, and then they construct them the way they
want. If so, we can construct buildings only with boards. Then contractors
do what they want the way they want. Then what do we need architects for?
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Mimarlik ve Cocuk:
Cocuk Seven Mimarlar

Architecture And Child:
Architects Who Love Children

Prof. Dr. Figen Cok

Mimarlar Odasi Ankara Su esi 1000 Mimar 1000 Okulda" projesiyle okullara
giylp cocuklara mekéan, kent, ¢evre konularinda bilgi ve farkindalik
azandirmak istediklerini sdyleyérek merkezimizle ishirligine girmeyi

" onerdiklerinde her sey cok belirsizdi. isin basini geken mimarlar i¢in de, gocuk

ve ergeni taniyan ve projeye psikgloji ve egitim ¢ercevesinde katkimiz
beklenen bizler igin de... Ancak bifgey ¢ok belirgindi; bu ise génul veren,
projeyi gerceklestirmek isteyen mimarlarin ¢ocuklari ne kadar ¢cok sevdikleri.

Bir sivil toplum 6rgutiinin ¢atisi altinda boyle bir proje oldukca iyi bir baslangi¢
olarak gorunuyordu. Bizler de Merkez olarak projeye destek olmaya karar
verdik ne yapacagimizi, neyin iyi olacagini ¢ok da iyi bilmeden... Cocuklarin
karsisina ¢ikmak, birikimlerinden kicuk bir seyleri Glkenin cocuklarina
aktarmakti bir grup mimarin hayali, Ustelik cocuklara yonelik ¢ok sinirli
hizmetin, planlamanin ve girisimin gerceklestigi bir Glkede... Gercekten de
Tuarkiye'de ¢ocuklar icin ¢cocuklara yonelik ya da onlari konu alan ¢ok az sey
yapihyor. Ozellikle tilkenin ¢ocuk nifusunun buyiklugu dikkate alindiginda ne
kadar az hizmetin -6zellikle kiltir alaninda- onlara sunuldugunu gériyoruz.

Bu nedenle ¢ocuklara ydnelik hizmet vermek yoninde belirli
bir sorumlulugu beklenmeyen, hatta cocuklarin egitimi ve
gelisimi konularinda katkilar olabilecegi bile distintlmeyen
mimarlarin boyle bir girisimde bulunmasi gercekten hem

hayret verici, hem de takdire degerdi.

Mimarlar Odasi Ankara Subesi'nin bu konuda dnculiik eden temsilcileri ile
toplantilar yapildi. Konusmalar genellikle varsayimlara dayaniyordu.
Mimarlarin daha 6nce ¢ocuklarla guzel etkilesimleri olmus ve bunlar onlara bir
Olctide deneyim kazandirmis, ¢cocuklarla daha genis kapsamli ve etkili
calismalarin okulda yapilabilecegi inancini uyandirmisti. Yine de okulda bir
seyler yapmak biraz daha ciddi, hatta korkutucu geliyordu onlara. Okullarin
yetkililerinden, midirlerden, 6gretmenlerden, Milli Egitim Bakanlig
yetkililerinin olasi tavirlarindan gekiniliyordu. Yavas yavas okullarla iletisim
kurulmaya baslandiginda beklenenin ¢ok ustiinde bir olumlu hava ve igbirligi
istegi gdzlendi. Zamanla mimarlarin gozlerindeki 1sik parladi, cocuklara
ulasabilecekleri duygusu gelisti, cocuk sevgisi daha da canlandi. ilk olarak,
okullara gidecek mimarlara yonelik "gocuk ve ergen seminerleri" gerceklestirildi
Merkezimiz tarafindan. Cocuk seven mimarlar, bu seminerlerde, cocugun ve
ergenin nasil gelistigiyle ilgili temel bazi bilgiler alacaklardi. Sevgiyle parlayan
gOzleri ve gulimseyen yizleriyle cocuk gelisimini dinlediler, sorular sordular,
yanitlar buldular, eklediler. Daha cok bilmek istediler, daha cok 6grenmek...
Soguk gunlerde gergeklesen bu aksam toplantilarinda hissettigim ¢cocuk
sevgisi icimi isittl. Onlar i¢in cocuk konusu mimarligin éniine gegmisti bile.
Seminerlerin ardindan byuk bir istekle kisisel projeler hazirladilar. Artik cocuk
hakkinda biraz daha bilgiliydiler, okullarla baglanti da kurulmustu. Sira gelmisti
okulda somut olarak ne yapilacagina...

Hazirladiklar kisisel projelerde biraz bilgi, daha ¢ok da sevgi vardi. Sezgisel
olarak ¢cocuklara neyi, nasil sunacaklari ve onlarla ne yapacaklarina iligkin
etkinlik 6rnekleri, konu basgliklari olusturuyorlardi. Kisisel projelerin ana
taslaklari da denilebilirdi bunlara. Her bir mimar icin -COKAUM'dan Tlin,
Muge, Neslihan ya da ben- bir tir danismanlik yapmaya calistik. Mimarligi
degil, cocugu ve ergeni bilen ve egitim ortamina daha tanidik olan kisiler olarak
bu kisisel projeler icin 6neriler getirdik.

Gorustuk, anlastik ve sonunda mimarlar okullara gittiler. Farkli tatlar alarak,
sorumluluklar Ustlenerek projelerini gerceklestirdiler. Gozlerindeki isik daha da
parladi. Kimileri yasamlarinda kendilerini bu kadar heyecanlandiran baska bir
mesleki deneyim yasamamis olduklarini sdyledi. Gozlerdeki 1sik giderek daha
da ¢ok parhyordu...

Okullara gidip ¢cocuklarla bulusacak mimarlarla gorustugumuzde - aralarinda
anlasmiscasina- ¢cocuga yonelik ortak bir anlayis tasidiklarini gérmek bizi
gercgekten sasirtiyordu. Mimarlar cocugu etkin goruyorlar, onlarin bilgi ve
becerilerini 8nemsiyorlardi. Cocuklarin dogal donanimlari konusuna olumlu
yaklasiyor, onlari gticli buluyor ve gelisimlerini desteklemek, mimarligi
tanitmak, mekéan ve yapil ¢evre konularinda farkindalik yaratmak istiyorlardi.

Kavrami acik¢a kullanmadiklari halde desteklemek istedikleri
"Cocugun Katilimi"ydi. Okulda calismak biraz daha ciddi,
hatta korkutucu geliyordu onlara. Bu kicuk projelerle
cocuklara katilim olanagi yarattilar, onlara yeni kapilar acip
farkli ve eglenceli bir deneyim yasattilar.

Daha da gelisecek bu proje i¢in ok umutluyum. Katkisi olan herkese
tesekkdrler.

Nothing was clear when the Chamber of Architects Ankara Branch
offered us a collaboration for the project of "1000 Architects at 1000
Schools". Neither for the architects developing the project, nor for
us who know about the child and adolescent and asked for
contribution in psychology and education fields. Their intention was
to work with children in order to make them aware of their space,
city and environment. On the other hand, how much the architects,
devoted themselves to the project, love children was so obvious.
Such a beginning for such a project under the cover of an non-
governmental organization seemed pretty good. As CRCC we
decided to collaborate despite the fact that we didn't know what we
would do, what would be better ...

In a country in which planning, service and initiatives are so limited
for children, a group of architect were dreaming of meeting, working
and sharing their experience with the children of this country ... In
fact, in Turkey few things are done for children or about children.
Especially when we take the big amount of child population into
account, we could see that the service for children - particularly in
terms of culture - is too limited. But the initiative of the architects
was both surprising and admirable. Because, they are not expected
any responsibility to give any service to children. Even the
contribution of the architecs to the education and development of
children could not have been considered.

Meetings were organised with the representatives of the Chamber of
Architects Ankara Branch. Hypothetical discussions were made. The
architects had had a lovely interactions with children beforehand.
They had got an experience to a certain extent. So they had an
impression that it could be possible to have effective and
comprehensive works at schools. Doing, however, something at
school was being seemed more serious and frightening. They were
anxious about the possible attitudes of directors teachers,
authorities of Ministry of National Education. When the first contacts
were made with the schools, the positive ambiance and the will
more than they expected were noticed. By the time the eyes were
shining. They were more hopeful about reaching children. The love
was getting stronger. Firstly, CRCC organised "child and adolescent
seminars" for the architects. During these seminars, architects
loving children would have some basic information about the
children and adolescent development. They listened to the child
development with their eyes full of love and with a smile on their
face. They asked questions, got answers, added new things. They
wanted to know more, they wanted to learn more. The love that they
felt for children during these cold days heated my heart. For them,
the architecture had already fallen behind the topic of child.
Following seminars, they prepared their individual projects with a
great desire. They knew more about children, and the schools were
already contacted. Now it was time to decide what to do at schools
concretely.

In their personal projects there was a little knowledge but much
more love. They were creating subject titles and the examples of
activities about what they would do with children and how they
would present all these, intuitively. This work could be named as
main drafts of individual projects. For each architect - from CRCC
Talin, MUge, Neslihan and me - we tried to make a kind of
consultancy. We, as professionals who know child and adolescent
and more familiar to the ambiance of education rather than
architecture, tried to give structural little advices for these projects.

We discussed, we had an agreement, and finally the architects went
to their schools. They realised their projects by having different
tastes, responsibilities. Some of them told that they had never such
an experience in their professional life that they felt that much
excited. Their eyes was shining more and more. When we went to
see the architects working at schools, it was surprising for us to see
that they had a common approach, as if they had an aggrement,
towards children. Architects were considering the children important
as active individuals with their skills and knowledge. They had a
positive approach to the natural equipment of children. They were
finding them strong and they wanted to support their development.
They had a will to introduce architecture. They wanted to create an
awareness of space and built environment. Even if they didn't use
the concept obviously, what they supported was "Participation Of
Child". Doing something at school seemed to them more serious
and frightening. With all these small projects they produced an
opportunity for children to participate in. They let them have a
different and an amusing experience.

I'm so hopeful for this project that will be developed more.
Thanks to everybody who contributed this work.
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1000 mamar 1000 okulda

Hayalimdeki Sinif

The Classroom of My Dreams

Can Mentes Karabuk

Mimarlar Odasi Ankara Subesi'nin 10 yillik Gyesiyim. Ancak bu surede
katiphane, bilgisayar kurslari, is-eleman arayan dosyalari, aidat
o6demeleri disinda Oda ile iliskim olmadi. "1000 Mimar 1000 Okulda"
projesi giindeme geldigi an bu durumu degistirmek istedim. 17. 02. 2004
gunid Cocuk ve Mimarlik Calisma Grubu’nun bir toplantisina katildim ve
hemen o aksam gonulli okullar listesinden bir okul segip bir an 6nce
baslamak istedigimi sdyledim. Bir amag belirlememiz,
gerceklestirecegimiz proje icin olasi takvimi hazirlamamiz, COKAUM
uzmanlariyla gérismemiz, okuldan uygun sinifi ve saatleri ayarlamamiz
gerekiyordu. Tim bunlar odanin katkilariyla seri bir sekilde gerceklesti.
Sonunda Mimar Kemal iO0O 4-C sinifi ile "Hayallerindeki Sinifi
Yaratmak" tUzere, 05. 03. 2004 tarihinde ilk kez bulustuk. Aslinda bu bir
son degil bir baslangicti... Amacim
yeteneklerine ve hayallerine sahip ¢ikmalari,
fikirler Uretip onlari savunmalari, baktiklarini
gorebilmeleri, grup ruhunu yakalamalari ve
mimarligin hayatimizin her alanini kapsayan
bir meslek oldugunu kavramalariydi.

Ik giinkii bulusmamiz sona erdiginde bu
projenin bir parcasi oldugum igin gercekten
mutluydum. Zaman iginde programimiz
dogrultusunda ilerledik. Oda maddi ve manevi
destegiyle hep yanimizdaydi. Tanisma
anketleri, kendi gruplarina isim bulmalari,
cevremiz-ilimiz ile ilgili sorular, mimarhk nedir
sohbetleri, Gi¢ boyut algilama denemeleri,
fotograf cekimleri, 6lcekli maket hazirliklart,
kesmeler, yapistirmalar, dlcmeler ve tabii
hayaller...

Cocuklar cok istekli ve ¢ok mutluydular. Verileni
alma, konusulani anlama, konusma, fikir
alisverisi, kesme-yapistirma gibi konularda her
sey yolundaydi. Cocuklar samimi ve
durustlerdi... Fakat haftalar gectikge hayallerin
var olan sinifin ¢ok da disina tasamadigini
goérmek diustindird beni. Sonra kendi
cocuklugumu, arkadaslarimi distindiim. Bize
hi¢c kimse sormamisti "Hayalinizdeki sinifta neler var?" diye. "Nasil bir
ortamda okumak istersiniz?" dememisti hi¢ kimse. Keske sorsalardi,
keske biz de o yasta bir mimarla tanigsaydik... Ne soylerdik, ne cizerdik,
ne isterdik... Bilemedim. On yasinda gibi disinemedim.

Dusunlp 6zledigim kendi okulum oldu... Osmanli Son Dénemi‘nden
kalma kalin tas duvarh, kire¢ badanali, yiiksek tavanli, genis kapilari
kocaman pencereleri olan bes derslikli bir ilkokuldu bizimkisi. Sekiz
basamakli bir giris merdivenimiz vardi. Ali Amcamiz, Ayse Teyzemiz
vardi. Ali Amcamiz teneffiislerde sobaya komiur atar, Ayse Teyzemiz
ogretmenlere ¢ay verirdi. Bir tepeg6z vardi, pek 6nemli bir aletti. Kim
bilirdi ki bir guin, bir sinifa "Ne istersiniz ¢ocuklar?" diyecegim ve hep bir
agizdan her bir masaya bilgisayar isteyeceklerini... Cok severdik biz
ogretmenimizi ama séyleyemezdik. Kim bilirdi ki bir gtin, bir siniftan
"Can Ogretmenim" sarkilariyla, alkislarla ugurlanacagimi...

Devir degismis. Sanki simdi daha rahat ama daha sabirsiz ¢ocuklar.

“Mimar Kim? Artik Cocuklara Sorun...’

Who is the Architect?
Now You Can Ask That to Children...

Eda Kiriscioglu (13)

| am a member of the Chamber of the Architects since 10 years. During
that time | had no relation with the chamber except the library, the
computer course, the files for employment, and the subscriptions. | felt
the desire to change this situation when the project of "1000 Architects
at 1000 Schools" came into agenda. | went to the meeting of the study
group of Child and Architecture on February 17th 2004. | told them
immediately that | would like to join them by choosing a volunteer
school. We needed to fix a goal, to prepare a probable calendar, to
speak with the specialists of AU-CRCC (Ankara University Research for
Child Culture), fix the proper hours and classes at school. All these were
quickly realized with the help of the Chamber of Architects Ankara
Branch. Finally | met the students of the 4C class at the Mimar Kemal
primary school on the 5th of March 2004, in order to create the
classroom of our dreams. Actually that was the
beginning, not an end. | aimed to let them own their
dreams and skills, have new ideas and defend them,
understand the meaning of group work, see what
they are looking at. | also wanted them to understand
that architecture was a profession which could
embrace every aspect of our life. By the time we
made a progress. The chamber was at our side
economically and morally. Introductory inquiries,
finding names to their own groups, questions about
us and our environment, conversation about
architecture, the trials of perception of 3 dimension,
taking photos, cuttings, measuring, sticking, the
preparation of model and of course, dreams...

Children were happy and desirous. Everything was
all right about understanding what | told, speaking,
exchanging ideas, cutting - sticking. Children were
honest and sincere. However, as the weeks passed,
to observe that dreams could not have gone beyond
the existing classroom made me think about over it.
Then | thought about my childhood and my friends.
Nobody had asked us how the classroom of our
dreams was. Nobody had asked what kind of
classroom we wanted. | wish we would have been
asked, | wish | could have met an architect at that
early age... | could not imagine. | could not think as if
I was 10.

What | found was my own school and | missed it... Our school, which
dated from the last period of Ottoman Empire, had thick stone walls, a
high ceiling, large doors, big windows, lime whitewash and five
classrooms. We had an entrance stairs with 8 steps. We had Uncle Ali,
Aunt Ayse. Uncle Ali used to put coal into the stove and Aunt Ayse used
to serve tea to our teachers. Who could imagine that one day | would
ask children what they would like to have and that they would answer all
together "a computer for each desk". We used to like our teacher so
much but we could not say it. Who could imagine that one day | would
be seen off from a classroom with songs and applause?

The times have changed. Now the children look more relaxed but less
patient. They feel hungry more quickly, they hardly get satisfied. They
have more problems and they are more responsible. We used to be
free. We used to trust ourselves and everybody. All of us in our little
worlds used to be happy, peaceful and successful children. We used to
have time for reading, playing, living, walking about. We used to know

Mimarin kim oldugunu ben bilmiyordum. Sadece evlerin, binalarin

planlanmaci ve cizicisi olarak biliyordum. Oysaki yasantimizda, barinacak

her yer mimarlar tarafindan yapilir. Diinyaya bakildiginda tGlkemizdeki

eserlerin esi benzeri yoktur. Clnki Anadolu'daki uygarhklarda mimar ¢ok
onemliydi. Eskiden mimarhga verilen énem, gézler dniine serildiginde bugiin

kiltirim0zin ne kadar geride oldugunu anlayabiliyoruz.

Biz cocuklarin mimarlik kavramini 6grenmesi, en azindan gelecekte

Daha c¢abuk acikiyor, daha zor doyuyorlar. Daha sorunlu ve daha
sorumlular. Biz hirdik. Kendimize ve herkese givenirdik. Aksini
gerektirecek bir sey de olmazdi. Hepimiz kii¢cik dinyalarimizda mutlu,
huzurlu, basarili cocuklardik. Okumaya, oynamaya, gezmeye,
yasamaya ayiracak vaktimiz vardi. Yasadigimiz yeri hepimiz tanirdik.
Fatih Donemi'nden kalma camiyi, hani, hamami hepimiz gezmistik.
Kumu, radari, Cumhuriyet Meydani'ni, belediye binasini, postaneyi,
saglik ocagini, top sahasini, camhgi, her yeri bilirdik... Ankara'da sehrin
merkezindeki bir okulun ¢ocuklarina Ankara deyince akliniza gelen tg¢
bina diyorum. Yanit olarak: 1- Armada, 2- Migros, 3- Blyuk Migros
duyuyorum.

Neredeyse 25 sene Onceydi, pek cogumuz
Ankara'yl hi¢ gérmemistik. Ayni soruyu bize
sorsalar ; 1-Anitkabir, 2- TBMM, 3- Etnografya
Muzesi derdik. Oyle 6gretilmisti. Ankara
baskentti ve ¢cok 6nemliydi. Simdi Ankara'nin
icinde Ankara'dan uzak ¢ocuklar...

Maddilesen hayatlar, kiicilen hayaller...

Belki de biz hayat micadelesinde degildik.
Cocuktuk. Hic de acele etmedik blyumek icin.
Hatta bir tarafimiz hala ¢cocuk. Hala heyecanli,
hala korkak... Bazen anlamsiz cesur, bazen
¢ekingen... Ama hep durust, samimi ve
ylrekten...

iginde bulunduklari hayata bakinca, aslinda
cocuklar "iyi bile" hayal ettiler. Vaktinden 6nce
biytyen, yorgun, bencil, maddi ve yalniz bir
nesil yetisiyor gibi geldi bana. Sadece ¢ocuklar
mi? Mimar Kemal I00 4-C ¢ocuklariyla
"hayallerindeki sinif" maketini yaptik, yazilar
yazdik, konustuk. Keyifli, sira disi, diger
siniflarin imrendigi merak ettigi saatler yasadik.
Asil amacimiz sira disi hayatlar yasamak,
kendimize, ailemize, meslegimize,
memleketimize olan sevgi ve saygimizi hi¢ bir
zaman, hi¢ bir ortamda yitirmeden yasamak.

Elimizden geldigince cocuklarimizin ufuklarini acalim. Kendilerini,
kentlerini tanitalim, beybileytli, barbi bebekli, tasolu, cakili
hayatlarindan 6zlerine dondiirmeye calisalim. Bir giin gercekten 1000
mimar 1000 okulda olalim. Baktigini gérebilen, gérdigini anlayabilen,
anladigini tartisabilen, tartistigindan kendine bir seyler alabilen kag
cocuk kazandirirsak kardir. Mimarlik bunun neresinde midir? Mimarlik
bir bakima ta kendisi degil midir hayatin? Sosyal yapiyla birebir giden,
degisen, degistirilen, yoran, yorum yapilan bir meslek degil midir?
Dusiinmeye firsatimiz olmuyor, ugrasip duruyoruz gece gindiz...
Hayatl meslek edinmisiz haberimiz yok!

Bu fikri yarattiklari, her turlti destegi sagladiklari, cocuklarimizi ve
hayatlarimizi g6zden gecgirmemize neden olduklari i¢cin Mimarlar Odasi
Ankara Subesi'ne tesekkir ederim.

| had no idea about what the architect was. | only knew that they were
the designers of the houses and the buildings. But each place for
sheltering is produced by the architect. When we compare with the world,
the historical works in our country are unique because during the
civilizations in Anatolia the architects were very important. When we think
about the value of architect in history we see how our culture got worse.

We can improve our country's culture by learning the concept of
architecture. We learned many things from this project. We did not only
learn architecture, but also we developed our self-confidence. It shows
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where we lived. All of us had seen the mosque, the bath and the
caravanserai which dated from the period of Fatih. We used to know
also Radar, Place of Republic, the building of municipality, the post
office, the rural health center, the football field.... When | ask children at
a school what is in the center of Ankara, three buildings come to their
mind, which are: 1) Armada 2) Migros 3) Big Migros.

It was nearly 25 years ago and most of us had not seen Ankara yet. If
they had asked us the same question, we would have answered as: 1)
Atatlirk's tomb 2) Building of Parliament 3) Museum of Ethnography. We
were taught that way. Ankara was the capital and it was very important.
Now the children in Ankara are far from Ankara. Lives become
materialistic, dreams become small....

Maybe we were not in life struggle. We were
children. We did not rush for growing up. We are
still partly children. Still excited, still afraid...
Sometimes over courageous, sometimes timid...
But always honest and sincere.

When we think of the lives they have, the children
are over successful in dreaming. It seemed to me
that a generation has been created, which is tired,
selfish, materialistic, alone and growing up before
the time is coming. Is it only children? We made
models of "the classrooms of their dreams" with
the children of the 4-C class at Mimar Kemal
Primary School, we wrote things, and we talked.
We had an extraordinary, happy time. Our main
purpose is living extraordinary lives; living without
losing our respect and love to each other, to our
family, to our job and to our country.
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as much as possible. We make them learn about
themselves and their cities; let us try to persuade
them to return to their essence instead of a life
with Barbie, Bey Blade and life with pocket-knife.
Let us become "1000 Architects at 1000 Schools".
Having children who see what they are looking at,
who understand what they see, who can discuss
what they understand and who can pick
something from the discussion is our interest. So where can we situate
architecture in all these? Is not architecture the life itself?

Is not it a job which goes along with the social structure, which changes
and is changed, which tires and on which we can make comments? We
do not have opportunity to think over; we work day and night...Happily
our job is the life itself.
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| would like to thank the Branch of Ankara of the Chamber of Architects
as they produced and supported this project and they let us have a look
at our children and our lives.

H
N

cocuk ve mimarhk

Ulkemizin kdltdran artirmamizi saglar. Tim galismalardan ¢ooook bilgi
edindik. Sadece mimarlik kavramini, mimarligi 6grenmedik. Bu ttr
calismalar biz ¢cocuklarin kendine olan 6z glivenini de arttirir. Toplum icinde
fikirlerimizi séylemenin bizim icin de cok 6nemli oldugunu gosterir. Kendimiz
ve Ulkemiz icin mimarin kim oldugunu bilmek gerekir. Clinki aslinda “Bana
ne ki? Ne isime yarar mimar?” dedigimiz bu meslek, kiltlrtin temelini

us that expressing our ideas is important for us. It is necessary to know
who the architect is for us and for our country. In fact, architecture, for
which we can say "It does not interest me. An architect, what is his/her
use?" constitutes the base of the culture.

All these sentences made by our citizens show us that at which level our
culture is. Another problem is that the architects do not attend activities
like "General Council". In addition, there are some architects who do not
know the concept of "CHILDREN AND ARCHITECTURE". I'm sure about
that. And | will ask a very important question: "Why are the designers of
buildings the contractors, but not architects?"

olusturur. Ulkemiz vatandaslarinin kurdugu bu ctiimleler kiltirimizin hangi
seviyede oldugunun goéstergesidir. Aslinda bir diger sorun da mimarlarin
“Genel Kurul” gibi calismalara katilmamasi. Ayrica “Cocuk ve Mimarlik”
kavramini da bilmeyen birgok mimarimiz vardir eminim. Ve ¢ok 6nemli bir
soru soracagim: Binalarin planini neden mimarlar degil de muteahitler

yaplyor?

These works taught me firstly what architecture is, who the architect is.
We learned that architecture is the art of designing a building according
to size and rules. | wish all architects would participate in that project of
"1000 Architects at 1000 Schools." | would like to say "thank you" to all
the architects who taught us all these.

Bu calismalar bana éncelikle mimar ve mimarlik kavramlarini égretti.
Mimarhgin, 6lcl ve kurallara goére olan bina tasarlama sanati oldugunu
o0grendik. Ben, tim mimarlar “1000 Mimar 1000 Okulda” projesine katilmaya
davet ediyorum. Bizlere bunlari 6greten tim mimarlara tesekkir ederim.
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1000 Mimar 1000 Okulda

"Kendi Parkim"a iligkin Calisma :

Ozel Tevfik Fikret Okullari,
6. sinif Ogrencileri
Mart 2004/Ankara

1000 Architect at 1000 Schools
A Study of my own park
Tevfik Fikret Schools
6th year students

Bu ¢alisma,
" mimarlik disiplininin olasi bir
aktarimi” degil,

"olasi bir gaigmada mimarlikla
tesadiif edis" olarak diigtiniildii.

Kendi Parkim

A

My Own Park

Ebru Baysal

dokunuruz

Park atolyesi ogrencileri ile, miizenin bahgesinde "duyumlar
tizerinden parki algilamak" konulu bir galisma gergeklestirildi. Agag-
toprak-beden-duvar-delik-ylizey-hava-renk-koku-duygu... temalari
kapsaminda bedeni kullanarak bahgedeki kiiplerle, agaclarla,
toprakla ve canlandirmalar esliginde bildik park tanimini agmak ve
yeniden sorgulamak olanagi elde edildi. Beden kullanimi ile duvar-
yol-képru-agag... canlandirmalarn yapilarak bunlara iliskin olasi

giindelik oykiler drama olarak ¢alisildi.

Parkta ne yapariz?
Otururuz...

Kugulara yem veririz...

Balik tutariz...

Baliklari inceleyenler vardir...
Parkta koprii vardir...

Hissedebilmek igin

... Anadolu Medeniyetleri Miizesi'nin
bahgesine geri dondiik ve ¢ok eglendik.
gl Fotograflar c¢ektik, agaclara sarildik,

44 topragi kokladik ve saklambag¢ oynadik.
| Keske tekrar agaglara ...

yuririz

yuririz
iy o Rl
yuririz

yiiruriz S
- (Ayga)

ne yapariz?

... Boyle bir baslangicta agiga ¢ikacagina
inanilan degerleri ele gecgirebilme ve
bunlari arzu edilene yoneltebilme gabasi
onemsendi. Arzu edilen; -eger bir son
varsa- sonug uriinde bir park tasarimi ve
ingasi; siirecte ise sayisiz olusumu
gozleme ve anlama gayretiyle bir
paylasimdir. Mimarhga iliskin bazi temel
kavramlarin; amag degil, agamalarda bir
arag olarak, agiga ¢iktik¢a ve gerektikge

paylasilmasi 6ngoriilmiistiir.

This study was not considered as
“a possible transfer of architecture
discipline to children” but as
“meeting with architecture in a
certain context”. Through this
beginning, the attempt of reaching
the believed values and of directing
these values into desired ones is
being considered as important.
What is aimed is a park design and
its construction as an end-product
if there is an end - and sharing,
perceiving and understanding
numberless creations during this
process. It was suggested that we
share some primary concepts of
architecture, not as a result but as
a tool whenever it is necessary.

Perception of the park through senses
Tree soil -
body wall hole surface
air color smell feeling.....
Using the body
wall road bridge tree ....
Possible daily stories
drama
confrontation
animations
why not a round bridge?

An effort to be far from all teachings
an effort to be close to all the forms of
“discovering” and “re-learning”
we hugged the trees
what is the ground saying,
what is a wall telling,

a wall with a hole
Am | hearing the soil?

What is the colour of this garden?
What about this city?...

Jige.o= L.-l
Burasi okul.
Etrafta park var mi?
Okul bahgesi park mi?

Gegen hafta boyanan kumaslar
hakkinda konusmak imkansizdir.
Okul bahgesine ¢ikinca konusma biter.

Kosulur

b

top olur

Duvar
nasil bir sey?
Diimdiiz bir
yluzey mi?
Bagka nasil
P, olabilir?
icinden gegilen
duvar
delik
delik iste!...

yer ne diyor yer ne diyor yer ?

kopru icin nasil bir yer?

Kopru vardir parkta kdpru

duvar delik beden |duvar beden c¢esme
Ses .- Bu tas Onunla
¥
Temas Buagac Bl ne
Ritm § yapardiniz
iginde Bu yer "
Kendin — 8= | Bu gok Onunla
Tasduvar "
A Sizin Ne
a
gae yapardiniz
Kozalak olsaydi ,
iki farkl yer bu képrd ma?

vardir kopru olmak ne zor kprU niye yuvarlak olmasin ki!

A

Cocuklar ve... Children and...

Sehriban Gozcu 19
Ozel Tevfik Fikret Okullari Ankara Tevfik Fikret Private Schools

The Chamber of Architects Ankara branch organised several activities with the
students of Tevfik Fikret School Group in order to develop a sensibility towards
the city they live in.

We organised a city trip to Roman Bath, Ankara Castle, the Museum of Anatolian
Civilizations and Bestepe Tumulus with the participation of 6th and 7th grades
(40 people in total). The theme was "City and the Time".

Mimarlar Odasi Ankara Subesi cocuklarda, yasanilan kente iligkin
duyarlilik olusturmak amaciyla gelistirdigi 1000 Mimar 1000 Okulda"
projesi kapsaminda Ankara Ozel Tevfik Fikret Okullari 6grencileriyle de
etkinlikler dizenledi. 6. ve 7. siniflardan 40 égrencinin katilimiyla
Roma Hamami, Ankara Kalesi, Bestepe Tumulisu ve Anadolu
Medeniyetleri Mizesi'ni kapsayan "kent ve zaman" temali bir kent
gezisi dizenlenerek adi gecen yerlere iliskin 6grencilerin de izlenimleri
alinarak bilgi verildi, yasantilar paylasildi.

During this work the information was given to students; in return they told us
their impressions.

During the "game park" activity at the Museum of Anatolian Civilizations, the 6th
year-students imitated the elements of nature and the city, such as water, bridge,
tree, road by using their bodies only. Using their creativity, they played games
during which they internalized nature and the city . In addition to this, an
exhibition consisting of the photos, models and essays about the study were
presented to the other children. As results of this project realised by the
Chamber of Architects;

Anadolu Medeniyetleri Miizesi'nde 6. sinif 6grencileriyle olusturulan
"oyun parki"nda 6grenciler sadece bedenlerini kullanarak kendi
yaraticiliklari dogrultusunda su, képru, agag, yol gibi doga ve kent
ogelerini canlandirdilar, doga ve kentle i¢sellestikleri oyunlar oynadilar.

cocuk ve mimgrhik I

* students experienced ambiances that they didn't know or they knew a little.
* they had an occasion to live and develop their friendships in a different
atmosphere.

* They developed a "knowlage of design."

Ayrica 6grencilerin bu etkinliklerle ilgili fotograflarindan, ¢alismalarla
ilgili yazdiklari yazilardan, hazirladiklari maketlerden olusan bir sergi
Tevfik Fikret Okullar'ndaki diger cocuklarin da paylasimina sunuldu.

With the aid of work in park project, they noticed that they could do something

Mimarlar Odasi'nca ortaklasa hayata gecirilen bu proje sonucunda;
different than usual and known about resident design.

- 6grenciler hi¢ bilmedikleri ya da az tanidiklari mekéanlarla ilgili
yasantiya iliskin deneyim kazandilar, bilgilendiler,

A * They set up a relationship with the history of the city.
- arkadaglik iligkilerini daha farkli galisma ortamlarinda yasama ve

* They experienced different processes of learning by means of young

gelistirme olanag! buldular, architects. . . . '
- "tasarlama bilgisi" gelistirdiler, park projesindeki yasantilariyla mekan ;‘_Th_ey had an occasion to express their thoughts and feelings about the city they
ive in.

tasarimi konusunda "alisildik" ve "bilindik" uygulamalarin disina
cikabileceklerini gorddler,

- yasadiklari kentin gegmigiyle iligki kurdular,

- gen¢ mimarlar araciligiyla farkli 6grenme surecleri yasadilar,

- yasadiklari kente iliskin duygu ve dusincelerini ifade etme olanagi
buldular.

Resulting from the experience that we had during the process, | think that
realising these kinds of projects have a positive effect on students to develop
their sensibility and consciousness towards the city they.

Strece iliskin gozlemledigimiz kazanimlardan yola ¢ikarak, bu tur
calismalarin, benzer projelerin uygulanmasinin, 6grencileri yasadiklari
kente iliskin duyarh ve bilincli bir yapiya kavusturmada olumlu
etkilerinin oldugunu distundyorum...

=

“ Muze bahgesinde saklambag

toprag! kokladik, agaclara

“We played hide-and-seek, smell
hug the trees. In the museum

It was wonderful.”

" Bu galismada karsilastigim, |/ Seea T e
bana farkli gelen sey, '
hi¢ alakasi olmayan
objelerle bile bazi
seyleri yapabilir ya da
yaratabiliriz.”

Melis Kulbay (12)

“ Doing or creating things by

using totally different objects
asthonised me.”

" Bu ¢alismada benim icin farkl
olan sey mimarhgdi makette
veya kagitta degil,
cok farkli yerlerde
konusmak ve 6grenmek oldu.”

oynadik,

sarildik,
cok guzeldi.”

Ayca Atay (12) Duru Yavan (12)

“What made difference for me
was to discuss and the learn the
architecture rather than on papers
or with models.”

the earth,

garden.

Uygulamanin gerceklesmesi 2003-2004 6grenim yilinda; toplam 28 bireysel proje gerceklestirilmistir, 20 okulda uygulama yapilmis, 1300 cocuga
ulasiimistir. 1000 Mimar 1000 Okulda" Projesi, ¢esitlilik ve farkliliklara dayanir, oradan beslenir... Okullar c¢esitlidir, yas gruplari farklidir, ortamlar
farkhdir, etkinlikler cesitlidir.

Nereye gidiyoruz? Projenin evrimi...

2004-2005 Egitim ve 6gretim yilinda da projenin devam etmesi icin gerekli izinler alinmistir. Oniimiizdeki donem aktif olarak okullarda uygulamalar
baslayacaktir. Yeni mimarlarin katilimi saglamak icin 6zel modeller gelistirimektedir. Kolaylastirici olabilecek yontem ve araclar gelistiriimektedir. Ornek
uygulama projeleri yazilmaktadir. Projenin daha yapilanmis ve degerlendirmeye elverigli bir bicime donusturilmesi icin COKAUM'un destegdiyle calismalar
yurutilmektedir. Ozellikle degerlendirme boyutunun gelistiriimesi yoniinde girisimler vardir. Projenin, egitimciler tarafindan da uygulanabilir hale
getirilebilmesi icin egitim araclari ve rehber kitapciklarin elde edilebilmesi yoniinde hazirliklar strdirilmektedir.

Nereye gidiyoruz? Projenin paylasimi...

Projenin egitimciler ve mimarlarla paylasiimasi icin projeyi bilimsel toplantilarda sunmaya, mimarlik ortaminin tiim etkinlik alanlarina tagimaya ve yayina
donustirmeye calismaktayiz. Cocuk ve mimarlik konusuna ilgi duyan, farkli disiplinlerden kisileri biraraya getirmek igin UIA 2005 Istanbul Kongresi
kapsaminda bir uluslararasi seminer programi tasarlanmaktadir. [www.uia2005istanbul.org] Mimarlik ve kent ile ilgili konularin 6rgiin egitim programlarinda
daha etkin hale gelmesi yonunde yeni programin degerlendirilmesi icin bir calisma grubu olusturulmustur. Talim Terbiye Kurulu'nun Program Yenileme
Calismalarina katkida bulunma ydniinde girisim baslatiimistir.

The realization of the project. During the school year of 2003 - 2004, 28 personal projects were realized, studies were carried out at 20 school; we reached 1300
children. 1000 Architects at 1000 Schools" is based on differences and varieties. It is fed from differences...

Where are we going to? The evolution of the project...

We have got the permissions for the 2004 - 2005 education periods to be able to continue the project. We will start the applications in schools next semester.

New models are developed to get the attendance of other architects. New methods and tools are developed which will facilitate the project. Sample application projects are
written. We continue to work with the support of AU-CRCC in order to make the project more structured and open to the evaluation. There are attempts particularly on the
subject of developing the evaluation. We wish the project could be carried out by educators, so we continue our preparations to get the education tools and guide books.

Where are we going? Sharing of the project...

We are trying to present the project in scientific meetings, carry it in all kinds of architectural activities and publish it.

An international seminar is planned in the scope of the UIA 2005 Congress of Istanbul in order to bring people together from different disciplines, who are interested in
children and architecture. [www.uia2005istanbul.org] A study group was formed to evaluate the new programs. Their aim is to make the subjects about architecture and the
city more efficient in education programs, so that group attended the meetings of the Council of Instruction and Training related to regeneration of the education program.



UIA 2005 ISTANBUL KONGRESI MIMARLIKLARIMIZI SORGULAMAK,
PAYLASMAK, COGALTMAK ICIN BIR FIRSAT... ORADA OLACAK MISINIZ?

MIMARLAR, MIMARLIKLAR ve de
COCUKLAR, TEMMUZDA... ISTANBUL'DA...

Cocuk ve Mimarlik Calisma Grubu 3-10 Temmuz arasinda
gerceklesecek UIA 2005 istanbul Kongresi ortamini en etkin sekilde
kullanmayi1 uzun zaman once oncul hedeflerinden birisi olarak
ondne koymustur.

UIA 2005 istanbul Kongresi'nin uluslararasi etkilesim ortami, Cocuk
ve Mimarlik Calismasi icin bir derlenme, projenin uzak hayalleri icin
paylasma, cogalma ve mesrulasma alanidir; proje igin ulusal ve
uluslararasi alanda kendisini ilan etme firsati ve yurt capinda
yayginlasma talebini dile getirebilecegi bir platformdur.

Bu kapsamda Kongre Organizasyon Komitesi'ne yapilan
basvurularin tamami kabul edilmistir. Yapilan basvurular, dncelikle
2002'den bu yana saglanan birikimi paylasmayi ve ¢ogaltmayi
hedeflemektedir. Bununla beraber uluslararasi ortamda konu ile
ilgili varolan birikim de olanaklar élctisinde Kongre ortamina
tasinmaya calisilacaktir. Diger bir etkinlik ise istanbul'da, cocuklarla
beraber tiretmek tizerine kurulmustur. ilkini elinizde tuttugunuz ve
ikincisi de nisan ayinda basilmasi planlanan bultenlerimiz ise
toplumla ve uluslararasi ortam ile
bulusmada projemizin yuzi olacaktir.

Cocuklarla beraber Gretmek igin:
Istanbullu ¢ocuklar ile kentin farkli
noktalarini mekan tutan, yratictliguni
PLAYCE uyeleri ve 1000 Mimar 1000
Okulda Projesi katilmcisi mimarlarin
ortaklasa yapacagi uluslararasi bir atélye
calismasi.

Projenin surdurulebilirligi icin:

Ulusal ve uluslararasi alanda konu ile ilgili
calisan mimar ve diger disiplinlerden
uzmanlarin katilacagi bir seminer.

Deneyimleri, birikimleri paylasmak icin:
1000 Mimar 1000 Okulda Projesi katilimcisi mimarlar ile PLAYCE
tyelerini bulusturacak bir i¢-atolye.

izlemek, dahil olmak, cogalmak icin:

PLAYCE uyelerinin kendi tlkelerinde yapmakta olduklari konu ile
ilgili calismalardan ve Cocuk ve Mimarlik Calismalari'ndan olusacak
uluslararasi bir sergi.

UIA Yapili Cevre Egitimi Calisma Grubu ile iletisim

UIA uyesi Ulkeler arasinda toplumun kiiguk yastaki bireylerine yapili
cevre ile ilgili egitim verilmesi konusunda bilgi akisi ve paylasimi
saglamak ve bu konuda Uye tilkelere 6nerilmek (izere programlar
hazirlamak icin calisan UIA Yapili Cevre Egitimi Calisma Grubu
(BEE-Built Environment Education Study Group) ile iletisime
gectik. Yukarida da belirtilen etkinliklerde ortaklasmaya gidilebilmesi
icin BEE'nin UIA 2005 programinin kesinlesmesi beklenmektedir.

KATILIM KOLAYLIKLARI, BILGI ve KAYIT iCIN:
info@mimarlarodasiankara.org

WHERE ARE YOU,
WHERE ARE YOU FROM?

There are cities under construction and cities under
demolition.

There are war-torn cities or disaster-prone ones.
There are improved cities and cities insecure, There
are simple cities and difficult ones. There cities

that are divided or shrinking...

There are millions of people living
inside-under-near-next to-outside-around...

the “ArchitectureS” of all these cities...

What about you?

Where are you? Where are you from?

How do people live in your country? How does it smell,
the weather there?

Are there many children playing outside? Does it rain
too much?

Are you happy?

Have you ever heard a gun shot?

What about your architecture; architecture inside you?

Share with us...

You are all invited to Istanbul from 3th
to 7th of July to the 22nd World
Congress of Architecture; "The

Grand Bazaar of ArchitectureS”...

You are all invited to experience a
divided, chaotic,

expanding, complex, living, dream city;

Istanbul with
architects from all around the world.

Do not forget to take your
“ArchitectureS” with youl..

Alvar Aalto Academy ve Alvar Aalto
Foundation tarafindan ¢cocuklar igcin mimarlik
ve yapili cevre egitimi Uzerine diizenlenen
Soundings for Architecture Workshoplari'na
18 degisik Ulkeden son iki yildir saglanan
katilimlar araciligi ile bir araya gelen
mimarlar, egitimciler, sanat tarihgileri
PLAYCE adi altinda uluslararasi bir dernekte
orgutlenmistir. Ttrkiye kesimini Mimarlar
Odasi Ankara Subesi Cocuk ve Mimarlik
Calismasi'nin olusturdugu, 18 tlkeden
katihmcilarin bulundugu ve su anda 48 lyesi
bulunan PLAYCE Dernedi ile ortak olarak
UIA 2005 istanbul Kongresi'nin uluslararasi
ortami igin etkinlikler planlamaktadir.

KATKINIZA, KATILIMINIZA, VARLIGINIZA IHTIYACIMIZ VAR!

DUNYANIN DORT BIR YANINDAN, BIR DUNYA MIMAR TEMMUZDA ISTANBUL'DA...

L.l
TR

r
: ] i) :

iy

ar

°
i b
T

cocuk ve

TMMOB MIMARLAR ODASI ANKARA SUBESI
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COCUK VE MIMARLIK CALISMA GRUBU BULTEN

UCTEA CHAMBER OF ARCHITECTS OF TURKEY ANKAR#M BRANCH
BULLETIN OF CHILDREN AND ARCHITECTURE WORK|[®G GROUP




